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¹ÒàÔÛ ¼ÛÌÓ×ÜÙÙç (1862ö1918)

ÁÖÔáÛÈ ÊÐÈ ÉÐÖÒÖÔÛÙâÒÖ ÑÈÐ ×ÐáÔÖ, ÙÌ ØÌ ÌÒáÙÙÖÔÈ

I. Prologue

II. Serenade

III. Finale

»àØåÚ ÀÈÉâÒ (1875ö1937)

Sonate posthume ÊÐÈ ÉÐÖÒå ÑÈÐ ×ÐáÔÖ

»ÌÛÈÊØÈÝã ÊÐÈ ÉÐÖÒÖÔÛÙâÒÖ ÑÈÐ ×ÐáÔÖ

Le tombeau de Couperin, ÙÖÜåÛÈ ÊÐÈ ÙæÒÖ ×ÐáÔÖ

I. Pre

Â

lude. Vif

II. Fugue. Allegro moderato

III. Forlane. Allegretto

IV. Rigaudon. Assez vif

V. Menuet. Allegro moderato

VI. Toccata. Vif



ÁÌØÊÑâÐ ¿ØÖÑæÝÐÌÝ (1891ö1953)

ÁÖÔáÛÈ ÊÐÈ ÉÐÖÒÖÔÛÙâÒÖ ÑÈÐ ×ÐáÔÖ, ÙÌ ÔÛÖ ÓÌåÍÖÔÈ

I. Andante grave

II. Moderato

III. Allegro ma non troppo

°ÒâÕÎÚ ¹ÈØÈäÙÑáÑÎÚ ¼áÙÛÖÚ

ÉÐÖÒÖÔÛÙâÒÖ

ÁÛâÝÈÔÖÚ ·àÓæ×ÖÜÒÖÚ

×ÐáÔÖ

¾ °º´½¶Á ¹°À°ðÁ¹°¹¶Á ¼°ÁÂ¾Á ÊÌÔÔãÏÎÑÌ ÙÛÎÔ °ÏãÔÈ

ÛÖ 1987. ÁÌ ÎÒÐÑåÈ Ì×Ûá ÌÛéÔ áØÞÐÙÌ ÛÖ ÉÐÖÒÖÔÛÙâÒÖ ÙÛÎÔ ÛáÕÎ

ÛÎÚ°ÔÈÙÛÈÙåÈÚ¹ÈÛÖÞÐÈÔÖç ÙÛÖÇËÌåÖÄåÒÐ××ÖÚ¼áÑÈÚ, æ×ÖÜ

ÝÖåÛÎÙÌ ÓâÞØÐÛÖ 2004, ÑÌØËåÍÖÔÛÈÚ ×ÖÒÒâÚ Ü×ÖÛØÖÝåÌÚ.

9

ÁÛÎ

ËÐáØÑÌÐÈ ÛàÔ Ù×ÖÜËéÔ ÛÖÜ ÑâØËÐÙÌ 2 ×ØéÛÈ ÉØÈÉÌåÈ, ÛÖ 1999

ÙÛÎÔ °õ ÑÈÛÎÊÖØåÈ ÑÈÐ ÛÖ 2003 ÙÛÎ ±õ ÑÈÛÎÊÖØåÈ, ÙÛÖÜÚ ¿È-

ÔÌÒÒãÔÐÖÜÚ »ÈÏÎÛÐÑÖçÚ ¹ÈÒÒÐÛÌÞÔÐÑÖçÚ °ÊéÔÌÚ ÛÖÜ Ã×ÖÜØ-

ÊÌåÖÜ ¿ÈÐËÌåÈÚ. ÂÎÔ Ì×æÓÌÔÎ ÞØÖÔÐá âÑÈÔÌ ÛÖ ÔÛÌÓ×ÖçÛÖ ÛÖÜ

àÚÙÖÒåÙÛÓÌÛÎÁÜÓÝàÔÐÑã¾ØÞãÙÛØÈÛÖÜ³ãÓÖÜ°ÏÎÔÈåàÔ.
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ÂÖ 2006 âÊÐÔÌ ËÌÑÛæÚ ÙÛÖ Conservatoire National de Region

de Boulogne-Billancourt ÙÛÖ ¿ÈØåÙÐ, È×' æ×ÖÜ È×ÖÝÖåÛÎÙÌ

ÛÖ 2010 ÓÌ áØÐÙÛÈ ÑÈÐ ËçÖ ×ØéÛÈ ÉØÈÉÌåÈ (ÓÖÜÙÐÑã ËàÓÈÛåÖÜ

ÑÈÐ ÉÐÖÒÖÔÛÙâÒÖ ÈÔÛåÙÛÖÐÞÈ). ÁÛÎ ÙÜÔâÞÌÐÈ ÝÖåÛÎÙÌ ÙÛÎ



Hochschule der KuÈnste ÛÎÚµÜØåÞÎÚ, È×' æ×ÖÜ È×ÖÝÖåÛÎÙÌ ÓÌ áØÐÙÛÈ

ÛÖ2014.¹ÈÏÎÊÎÛâÚ ÛÖÜ ãÛÈÔ ÖÐXavier Gagnepain,RaphaeÈl Chre

Â

tien

ÑÈÐRoel Dieltiens ÙÛÖ ÉÐÖÒÖÔÛÙâÒÖ, ÎHortense Cartier-Bresson ÙÛÎ

ÓÖÜÙÐÑã ËàÓÈÛåÖÜ ÑÈÐ ÖÐ Nima Ben David ÑÈÐ Martin Zeller ÙÛÖ

Ó×ÈØæÑ ÉÐÖÒÖÔÛÙâÒÖ. ¹ÈÛá ÛÎ ËÐáØÑÌÐÈ ÛàÔ Ù×ÖÜËéÔ ÛÖÜ ÙÜÔáÔÛÎÙÌ

ÑÈÐ ÙÜÓÉÖÜÒÌçÛÎÑÌ ÙÎÓÈÔÛÐÑâÚ ×ØÖÙà×ÐÑæÛÎÛÌÚ ÛÖÜ ÞéØÖÜ, æ×àÚ

ÛÖÜÚ Anner Bylsma, Philippe Muller ÑÈÐ Je

Â

ro

Ã

me Pernoo.
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íÞÌÐ

ÌÓÝÈÔÐÙÛÌå ÙÛÎÔ ´ÒÒáËÈ, ÛÎ ²ÈÒÒåÈ, ÛÎÔ ¸Ù×ÈÔåÈ, ÛÎ ²ÌØÓÈÔåÈ ÑÈÐ

ÛÎÔ ´ÒÉÌÛåÈ, ÙÌ ÙÞãÓÈÛÈ ÓÖÜÙÐÑãÚ ËàÓÈÛåÖÜ ã àÚ ÙÖÒåÙÛ. ²ÐÈ ÛÎÔ

ÑÈÒÒÐÛÌÞÔÐÑã ÛÖÜ ×ÈØÖÜÙåÈ ÙÛÎÔ ´ÒÒáËÈ ÛÖ 2011 ÑÈÐ ÛÎ ÙÜÔÌØÊÈÙåÈ

ÛÖÜ ÓÌ ÛÖÔ ÙÜÔÏâÛÎ¹ÖØÔãÒÐÖ ÁÌÒÈÓÙã È×âÙ×ÈÙÌ ÛÖ ÉØÈÉÌåÖ ÛÖÜ û¹È-

ÒçÛÌØÖÜ ×ØàÛÖÌÓÝÈÔÐÍæÓÌÔÖÜ ÑÈÒÒÐÛâÞÔÎ ÛÎÚ ÞØÖÔÐáÚ 2011ý È×æ ÛÎÔ

íÔàÙÎ ¹ØÐÛÐÑéÔ ·ÌáÛØÖÜ ÑÈÐ »ÖÜÙÐÑãÚ.
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¿ÈåÍÌÐ âÔÈ ÛÙâÒÖ ÛÖÜ

Frank Ravatin ×ÖÜ ÑÈÛÈÙÑÌÜáÙÛÎÑÌ ÌÐËÐÑá ÊÐ' ÈÜÛæÔ ÛÖ 2010.

²ÌÔÔÎÓâÔÖÚ ÙÛÎ ·ÌÙÙÈÒÖÔåÑÎ, Ö ÁÂ´Ä°¼¾Á·Ç»¾¿¾Ãº¾Á Ù×ÖçËÈÙÌ

ÙÛÎ Hochschule fuÈr Musik ÛÎÚ ¹ÖÒÖÔåÈÚ, ÙÛÖ Conservatoire Na-

tional Supe

Â

rieur ÛÖÜ ¿ÈØÐÙÐÖç ÑÈÐ ÙÛÖ ¹ÖÔÙÌØÉÈÛæØÐÖ ÛÖÜ ìÓÙÛÌØ-

ÔÛÈÓ. ¹ÈÏÎÊÎÛâÚ ÛÖÜ ãÛÈÔ Ö Jacques Rouvier, Î ³æÓÔÈ ´ÜÔÖÜÞåËÖÜ

ÑÈÐ ÎMarie-FrancËoise Bucquet, ÌÔé ÙÛÎÔ ×ÖØÌåÈ ÛÖÜ ÛÖÔ ÑÈÏÖËÎÊÖçÔ

ÌÕâÞÖÜÙÌÚ ÓÖÜÙÐÑâÚ ×ØÖÙà×ÐÑæÛÎÛÌÚ, æ×àÚ ÖÐ Aldo Ciccolini ÑÈÐ

¼ÛÓåÛØÐ »×ÈÙÑåØÖÝ. ¹ÈÛá ÛÎ ËÐáØÑÌÐÈ ÛàÔ Ù×ÖÜËéÔ ÛÖÜ È×âÙ×ÈÙÌ

×ÒãÏÖÚ ËÐÈÑØåÙÌÐÚ (Yamaha Music Foundation,Holland Music Ses-

sions,Maria Canals, Helexpo, °ÒÌÕáÔËØÈ ÂØÐáÔÛÎ, A.G. Leventis).
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íÞÌÐ ËéÙÌÐ ÙÜÔÈÜÒåÌÚ ÙÛÐÚ ×ÌØÐÙÙæÛÌØÌÚ ÌÜØà×ÈäÑâÚ ÞéØÌÚ, ÑÈÏéÚ

ÑÈÐ ÙÛÐÚ¶¿°, ÙÛÎ¼æÛÐÈ°ÓÌØÐÑã ÑÈÐ ÙÛÎÔ ¸È×àÔåÈ.íÞÌÐ ÌÓÝÈÔÐÙÛÌå

Ì×ÈÔÌÐÒÎÓÓâÔÈ ÙÌ ÈåÏÖÜÙÌÚ æ×àÚ ÛÖ »âÊÈØÖ »ÖÜÙÐÑãÚ °ÏÎÔéÔ ÑÈÐ

·ÌÙÙÈÒÖÔåÑÎÚ, ÛÖ »ÐÑØæ ·âÈÛØÖ °ØÞÈåÈÚ ´×ÐËÈçØÖÜ, Î Concertge-

bouw ÙÛÖ ìÓÙÛÌØÔÛÈÓ, Î Salle Gaveau, ÛÖ auditorium ÛÖÜ»ÖÜÙÌåÖÜ

¾ØÙâ, Î Unesco, ÛÖ Ho

Ã

tel National des Invalides ÑÈÐ Î Cite

Â

de la

Musique ÙÛÖ ¿ÈØåÙÐ. íÞÌÐ ÙÜÓ×ØáÕÌÐ àÚ ÙÖÒåÙÛ ÓÌ ÛÐÚ ¹ØÈÛÐÑâÚ

¾ØÞãÙÛØÌÚ °ÏÎÔéÔ ÑÈÐ ·ÌÙÙÈÒÖÔåÑÎÚ, ÛÎÔ ¹ØÈÛÐÑã ¾ØÞãÙÛØÈ ±ÌÒÐ-

ÊØÈËåÖÜ, ÛÎÔ ¹ÈÓÌØáÛÈ, ÛÎNetherlands Chamber Orchestra, ÛÎ ÄÐ-

ÒÈØÓÖÔÐÑã ¾ØÞãÙÛØÈ ÛÎÚ ¾ËÎÙÙÖç, ÛÎÔ ¹ØÈÛÐÑã ¾ØÞãÙÛØÈ ¹ç×ØÖÜ,

ÛÎÔ ¾ØÞãÙÛØÈ ÛÎÚ ´ÒÒÎÔÐÑãÚ ÀÈËÐÖÝàÔåÈÚ, ÛÎÔ ¾ØÞãÙÛØÈ ÛàÔ ÅØà-

ÓáÛàÔ, ÛÎÔ ¾ØÞãÙÛØÈ ÛÎÚ ñ×ÌØÈÚ ÛÖÜ ¹ÈêØÖÜ. ¶ ËÐÙÑÖÊØÈÝÐÑã ÛÖÜ

ËÖÜÒÌÐá ×ÌØÐÒÈÓÉáÔÌÐ âØÊÈ ÅÈÛÍÐËáÑÐ ÊÐÈ ÛÖ ÐÛÈÒÐÑæ åËØÜÓÈ CIMA,

ÁÑØÐáÓ×ÐÔ ÊÐÈÛÖMe

Â

ce

Â

nat Musical de la Socie

Â

te

Â

Ge

Â

ne

Â

rale ÑÈÐ½ÌÔá-

ÑÎ ÊÐÈ ÛÎ Fondation Meyer. °×æ ÛÖÔ ÁÌ×ÛâÓÉØÐÖ ÛÖÜ 2010 ÌåÔÈÐ ÑÈ-

ÏÎÊÎÛãÚ ÙÛÖ Conservatoire a

Á

Rayonnement Re

Â

gional ÛÎÚ ¼åÑÈÐÈÚ.


