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oe). 493, upn: 28 gupw

perappdotixi napdSoon g Awvaidbag tov

Bipyihiou ota ehhnvikd eival paxpd. Ze-

x1vd xatd tov 180 aidva pe tov Euyévio

Bouyapn' kal guvexiletal pe Tov Xp1016-
popo ®1Antd, Tov ldkwpo Pio PaykaPn?® ka1 tov
Aopévi{o Mapiin? gtov 190 evé ka1 atov 200
aimva eppavifovial APKETES OnpAvUKES HETA-
(PPACUKES exBoxegh.

@aiveral 6pwg 61 N Atverdba BpioKel 1oV pe-
tappaot g otov 21o aiova. To mévnpa tov
xabnynth tou AlIO xa1 (ané 1o 2013) axabn-
paixoy Beddwpou Tarayyein, MPOPEPEL TAEOV
ma mAfipn Ka1 ayoyn HETAPPACT TOU AQTIVIKOD
kelpévou ota véa eEAnVIKA. AS onpeiwBei o611 n
améSoon (1791-1792) tou Euyéviou Bollyapn
(ex860Onke otnv Ayia [letpoUnoAn) Iou 1000
Katéxpive o ABavaoloq Walibag oe aviibeon pe
tov ASapdvuo Kopan, ftav o€ opnpPIKN YA®OOQ
(xa1 Ta oxOA1a o€ artkh Sidrexrol), o€ jid Ipo-
GIGBEId «GUVIOVIGHOU» TOU AATIVIKOU KEIPEVOU
J1€ TO EMANVIKS TOU npérumo. Tari QuoIKd, o
émmoc tou Bipyihiou Sev Ba VINPXE XWPIG TV
[\d6a a1 mv O8booeia i padhov, Xwpic v
06bgoeia Kal tv Ihdda, yia va TPRCOUHE T
apnynpAtixn avarmy €n g Awverdbag riov Eexiva
pe tov anémou tou Aiveia (tou véou OBuaoéa)
a6 mv Tpoia mpog v Itaria (m véa 10axn),
yia va xataMgel pe v eovo 1ov Tupvou (tou
véouExtopa) arno ov («PETQUPIEGHEVO» TOPA OF
Ax\éa) Tpda npwa, Iatépa 1ou AGKGVIoU (tou
véou TnAéPaxou) IOU TAUTOXPOVWS exBixeital
tov p6vo tou TTahda (tou véou ITdrpoxdov). Hén
o Koivtihavoc to ermonpaivel ypagovag ot o
Bipyiiog épxetar Sedtepog, petd tov Ounpo (av
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MENH PAZH

xa1 o€ anéoraon avanvong). O Bipyiliog Beaiwg
gixe éo1pn Ty andavinoh tov: «Eival EUKOAOTEPO
va QIIOOTIACEL KAVEIS TO pOIIaho aIId ToV Hpaxin
mapd 0t a1 Eva otixo and tov Opnpo»®.
DuoIKd, Xa8dC 1 Atverdba mpooIKovopEl Ty
10T0pia Tng pwPAikig autokparopiag, 10 apnyn-
patikd g xabeotws eival Ipayjatikd mepino-
xo. O Alveiac (mou vikd) eivar xar véog Exropag
v o Topvog (1ov nrrdral) véog Ax1A\éaq o€ [a
napdo€n avriotpogi: n Tpoia maipvel €10t TV
ex6ixnon me (1é0w £VOG EAGOGOVOQ npwa g
IAd@bac) mov Ba oroxAnpwei 6tav n PoOHn (xAn-
povépog tng AapSavav) Ba vrnota€es tnv EXAGda
(xAnpovépo wv Axaidv). Ta avapgiopimra
avtd (éotw Kal avieatpappéva) bdvea, mou mv
molumlokontd Touc avamtdooel EKTEVOG O HE-
1apPACTIG OTOV IPGA0YS TOU, Seixvouv mdviwg
uo mpdypara. A6 T jid To IwS KQVEIG «pIpou-
HEVOG» pIropei va mapaydyel aploToUpYAata -oe
nefoja g otepedrunng SUTIKAC aviidnyng yia
MV €VVOIa TOU «VEOU»- Kal AT6 TAV GAAN 10 011
N EXTIAISEUTIKOV OTOXWV TipooTddeia tov Bou\-
yapn urmipge OUTOMIKI: 0 éx\nvag Aéy1og hdBeve
motedovIac 4Tl N ferdepaci Tou avaotaivel 1o
YA@0OGIK6 nep1Bdilov Tou 8ou aiwva m.X. (6u
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BIPTIAIOY AINEIABA

Snladi J11a VEKPH YAGOOOQ, Tt AATIVIKA, {wvravel-
€1 v opnpIka) kafds m yA@aoa tou Ounpou
6ev v pidnoe moté Kaveic. To ounpikoé, Arav
éva 1exvatd yAwooiké 18iwpa KardAAndo pévo
yia 10 €mog Kal OX1 N yAdooa tou Aaou g ET10-
XA¢. Apa, n mapovoa perdppacn vdorolel umd
pia évvola To OVEIPO TOU Bollyapn IpOPEPOVIAG
10 KEi{lEVO H1AS VERPTS YAWOOAS ot onyepLVIL,
Zwvravi VEOEAANVIKA ouvbudloviag axpipeia pa
KAl AOYOTEXVIKEG QPETEG.

O1 pih6)oyol puoikd Ba propovoav edo va
erextafouv oe oeMBeg eni oeMBwV HIAGYTAS Y1a
tn onpacia ka1 my afia kai U €1T0UG KAl TNG e
tdppaong?. Kal mpdyparti, n oxetxn p1fhoypagpia
givar amépavin’. O AGving, Iou €Xe1TOV Bipyikio
08ny6 tou otn Sikn tou Néxuia, TIpOEKTEIVEL QUTI
v épeuva ekwv dxwv. O PETapPactig avalvel
gtov 1poloyo tou v 10t0pIoYpaPIKi mpdonyn
10U értouc ané tov 190 aiwva £0G TIG PEPES Pag.

Opwg ot 11 evilapéper N Alveldda tv 10topia
e téxvng, 6a propovoe va avapwinfei Kaveic;
H ep@non eival QuolKA am\oikna. Eni ai®veg,
6,71 QIIOKAAOULE 10TOPIKI Lwypagixi, Snxadn n
{wypagiki TIOU EpIVEETaL amé ypamd Keipeva,
Kup1dpxnge otn SUTIKIL mapadoon [yia va pnv
avagepBolpe ota Ipind P@OdiKd it 11§ JIKPO-
ypagies xabws ka1 ota yAurmd, onwg O Aiveiag, o
Ayxiong xat 0 Aoxdvioc tou Gianlorenzo Bemini,
1619, ou epnvéoval and o 1810 émog — K1 ag
pnv to §exvape: 10 ene166610 Tou Adoxdovra (To
nepipnpo cuvraypa tou 1epéa Kal WV YWV 10U
pag épxetai feBaiwg apéows 10 VOU) 1o agnyeital
o Bipyiliog, 6x1 0 Opnpogl. Ané tov Apollonio
di Giovanni (1. 1460), tov Botticelli (. 1490),
tov Salvator Rosa xai tov Poussin (1r. 1660) tov
Claude Lorrain 1675 ka1 tov Joshua Reynolds
(1781)% émG xd1 TOUG popaviikoug’, n Arverdba
éXEl TV UPNTIKN TG,

Opwe 6w kabe Epyo TEXVNC N Atveldba Sev
cival amid¢ Hid OUVAPTIaoTIK agiynon. Ao
v €MOXA NG ouyypagpng e mailer tov O1ko
tng p6ho w¢ MOATIKG £pyo Yia va S1arpavaoel
10 peyaleio tou Auyouotou (0 Alveiag KUp1apXel
erti tou Bwpou Ara Pacis 1ou Oxtafiavou)'?, va
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GUYKpOTIGEl ToV 15puTiKS pido Hiag autokparo-
piag (ing pwpaixng guoikad), va aITIOAOYNOEL TNV
onpaivovoa yevealoyia piag Suvaoteiag (moddoi
cupwaiol nyep6ves Bewpolicav, WG KANPOVONo1
10U pwpaikoy imperium, 611 €AKOUV TNV Katay@yn
touc amé tov Arveia) 1, otoug VEOTEPOUS Xpo-
VOUC, Va EMKUP@OOEL €K VEOU, Yid npornayavdi-
oUIKOUC AGYOUS, TOUTN TN HAKpaiovn napddoon
(o Mouoo)iv1 y16ptace 1o 1930 pe Aapmpénta
1a 2.000 xp6via ané tov Bdvaro Tou Bipy1diov:
oe 61 xpovia Ba i6pue to 61K6 Tou imperium).

DuoIKd 1 KGOE enoxi —Kal N KAOe KOIVWVIKA
opd8a— mpoohapPavel tov Bipyihio pe tov 61x0
g TPOMI0. LNIG MaIKES a@nyhoeig Tov Meoaiwva,
o Bipyilog Bewpeital 611 éxnioe ta teixn g Na-
moAng, émace éva xd\xivo dhoyo mou mpoota-
te0e1 Ta dhoya, pia xdikivn poya n onoia and)-
Mafe v moAn ané Tig PUyes, éva xacamopdxaipo
TI0U KPATOUJE T0 KPEag PPEOKO Kal évav XAaAxKivo
avdpidvra o onoiog epnédioe v éxpnén Tou Be-
Zovprou. Emiong eBewpeito 011 nep16pice ta gidia
¢€w ard Tig MOAES tng Q6ANG, MApeiXe AOUTpa IIou
Bepamevav OAEC TG aoBéveleg eV Aeydtav nwg
gixe Tagel o€ éva KGOTpo TO OIoio nepipdrheral
a6t 0d\acoa xai, oroladhmote avaxopda wv
oGtV tou, Ba mpoxalovoe BveMAa't.

O mointig Bipyillog lowov, 0 TIOMTIKOG
Bipyihiog, o pdyog Bipyihiog, Kat, EVIEAEL, OV
E\)d8a touddxiotov, o dyveatog Bipyihioq. EifBe
1 Iapovod HETAPpacn Ing Alveldbag, Tou JEYI0TOU
Snpioupynipatdg tov, va ATIOTEAEGEL TOV «DOUPELD
irio» TIOU Ba EVEPYOTIOINOEL TO EVO1apEPOV Y1a
pia mapddoon —in \auvika— n omoia e161kd
ot xpa pag Ppioketar ouxvd kafn\wpévn Kdtw
ané m Papld oK1d 1wV ENeV 10U twAov ao1do0.

Mévn Pali
mraj@yahoo.gr

INpeIwoEIg
1. [ovBMiou Ovepyrdiov Mdpwvos Atveldg: mpog

Xphov twy padnrev jetd ONpEIDOEQY KAL E10AYWYIS
YORUMATIKNG TOL QuepyiAiov, mpoowdiag Kat 1érpov, TivaKog
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AHMHTPHEI AAMALKOE

Nancy H. Ramage / Andrew Ramage
Poyaixn téxvi. AT6 tov PejoAo €wg
tov Kewvortavrivo

Merdppaon tng MpwISTUING KNG ékboong:
Adagvn Anpnrpiddou

Empélera: Oeodooia Erepavidou-TiBepiou
©ecooalovikn, University Studio Press, 8ettepn
eAAnvikn éxdoan, 2018

oel. 354, upi: 52 eupw

xuxhogopia ota eAAnVIKd tou eyxelp18iov

Popaixi téxvn tng Nancy H. Ramage ka1 tou

Andrew Ramage arote)ei tn petdgpaon

¢ ayyMkng éking éxboong tou 2015, pe-
tdppaocn n onoia 51a8¢xOnKe pa MPOYEVEGTEPR
aré tov 1810 exSotkd oiko to 2000, IPOKEIpE-
VOU va KaAUEL TI§ avayKeS TOU KO1VoU, Kupiwg
@orntikoy, tOTE Kal tdpa, yid £va eyxe1pidio
pwATKAG TEXVIG 0TV EAMVIKN ylwooa. H véa
¢éxSoon epm\outilel v Halal6tepn pe mpoodn-
KEC OTO Keijievo, Véa mopiopara g Epevvag, add
a1 véd eupnpiara, OTmwe Jid KOAOCOIKA KEQAAN
tou autoxkpdtopa Abplavoy améd n Tayahacod
e Toupkiag. H eixovoypdepnon eival movola,
520 Qwioypagieg HE MOAU KaAA MOIONIA OV
exTOIIwon, N onoia Siagopomnoleital aiobnrd oe
oUyKp1on pe v Tponyotpevn €k8oon, aompd-
paupn oto Peyaritepo PEPOG NG TOTE, TETPAXPW-
pia thpa. Eival eniong e§apetikd eviiapépousa
n npocBikn YPneIaK@V My®v HEcd oTo Keipevo,
oTo1Xeio mov ekouyxpoviel a100ntd to eyxelpi-
810 o€ oxéon We GMAa avriotoixa. To mapdv ey-
x€1pi510 TIPOCQEPEL GTOV AvVayveOTn ToU OYEI
NG PWRAIKDG TEXVNG Kat armotelei gpébiopa yia
nepaitépw eppdbuvon, wg opeidouv AAAWOTE ta
eyxelpidia.

Merd to e€aipeukd XpAOIHo XpovoAdy1o Tia-
pouciadovial otnv elcaywyn xopfixd ¢nupara
NG PUOIOYVWHIAC TG pORAIKiIG TEXVIS Kal €O~
XAAC, GIWC N OXECT TN JIE TNV KPATIKIL IIPOLIayav-
8, T0 PAIVOPEVO TOU GUANEKTIOHOU EAANVIKWY
épywV TEXVNG, aAMd ka1 HEPLITTWOI0NOYIKG, Eival
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