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TEXNH
KAI APAYXH

To BiBAIo Tou Alfred Gell
and 1o MIET npoo@Epsi pia
SIaNOAITICUIKA NPOCEYYIoN
NG TEXVNG,.

ANO THN AAEZANAPA KOPOZENIAH

' Tav 1o Art and Agency: An Anthropological

Theory Tov Alfred Gell kukhogwopnoe to

199 ané g ekdooelg tov INavemotn-

piov g O¥popdng, évav xpodvo peta
Tov Bavato Tov cuyypagéa kaw eve ekeivog Sev eixe
TIPOAGPEL va TO CAOKANPROEL, CVAYVWPIOTNKE WG TOUT)
av avBpwnoroyia mg téxvng. "Exktote ou{nmbnke
£vIova, Kupiwg ano Toug avBpwmoldyoug, enmpiace
Opwg otablaka kan To nedio ¢ wTopiag kat Bewpiag
mg TéXVIG, KaBhE QUTEG Entanpvav Vv oy EKeivn
pia «eBvoypagiki atpoen». To BiffAio, mov ek8oOnke
npdogata ota eEMNVIka pe Tov titho Téxvn kat Apa-
an, Mia AvBpwroloyikr} Gewpia and 10 Mopewtikod
'I8pupa EBvikig Tpanédng (MIET, petappaon [ehayia
MapkéTov), LIOSNAGVEL antd TOV TITAO TOU Kat HOVO
v evaoohnor) tov Gell pe v téxvn. lMapapéver éva
ovyypupa avBpenooyikod kat pihiota ov.katevBuvon
g Bpetavikiig kovwvikig avBpwmoroyiag (oe avtibeon
HE TNV apepikavikn ToMTiopxn avBpwmoroyia, Tov
Siver peyaiitepn épgpaon ota oOpBora).

T'vwoto oto edkd koo, to Téxvn kat Apaon
eivar éva SVoKoAo, TUKVOYpapUEVO avayVWOpa IOV
Opwg eival SravonTika apuavioTikO Kat «oUYYXpo-
vo» pe m Siemompoviki Tov pana (wg efapenka
kadepynpévog avBpumnog o Gell xpnowonoet kat
oTokeia anod T Yvwolakr GrAocogia, T Yuxolo-
yia kat mv atefnukn) kar mv avoyt, evpeia ka
@UOTEXVN TIPOoEyyoT} Tov. H e1ocaywyr) mov éxovy
CUYYPAWEL Ol TAVETNOTIHIAKOL TNG avBpwoioyiag
INMavayiwmg avonoviog kar EAntiSa Pikov (xapn
OTOVG OT0IOVG £XEL PHETAPPACTEL 0TA EAMANVIKA KAl
oxedov OAn n epyoypagia tov Gell yia mv téxvn)
Oxt HOVO SIEUVKOADVEL TNV avayvaon) TwV eMPEPOLG
kegaraiwv (mov Eedimhaovoviar aTig vtdAouteg 350
oehibeg), arra e€nyei t okéyn tov Gell extevéotata
evo Eetuliyel kan v vioBoyT Kot Tov avTiKTuo Twv
Bewprov Tov.

Evhuagépov napovorader éu Ha propovoe va
potabei ka wg éva PifAio ywa ) olyxpovn téxvn.
Edika oto tedevtaio kepdhaio, 6710v avapEpetal

MIA EPEYNA, XAPTOI'PAOHXH
TON XQPON TEXNHX

O deuTepog TOUOC TNS TRIAovIag and Tn
THE TEAOZ SOCIETY 6ivel enikaipa Bguara.

ANO THN AAEZANAPA KOPOZENIAH

8m kaw Yo xpovia, n eikaotikog Mewpyia
Kotpétoog éxer Eexaviioer pia eEavtinmkr) ka-
Taypagn wwv AMKE kabég kat ipwtofovhiov
710V BEV EXOLV AKOPA VORIKT] UTLOOTAOT) MG
&pouv pe DIY kaBeotaxg yia tov olyxpovo toTond.
Xpnowonowvtag my epneptkn uedodo, emokéntetan
(Tpaypanka 1} Yneraka) Toug OXETIKOUS XMPOUG Kat
qaipvel ovveviedEeig anod toug 18putég tovg. To mpw-
T0YEVES auTd VAIKO elval T0 TEPIEXOPEVO TG TPITOUNG
#xBoang GREECE EDUCATIONAL HEURISM (n A&En
«heurism» vrodnAdvel v avakaivyn), to Setrtepo
HEPOG NG OTT01ag KUKAOQOpEL péoa otov OKTOPPLo.
Axorovbmvtag ™ Soun g npwng £xdoong, To
Belrtepo Piphio me oepag (EDUCATIONAL HEURISM
/ VOLUME II) nov x8ide1 1 THE TEAOZ SOCIETY
(AMKE nov ¢xer ovotioet ) Kotpétoog kan 1 omoia
Sopyavmvel ToAég aklodoyeg etkaotikég Spdoerg)
napovoialel 17 xpovg oty ABiva ada pég peta-
PEPEL KAl EXTOS ABNvedy, o€ OAO TO MITKOG Kal JTTAATOg
70V EAAaBIKOD Xwpov, kaBhg kar oe SVO «xhpoug» Tou
efwtepikov.

THE TEAOE socCiETY

a2

AT WA

Tha doovg napakorovBoiv T olyxpovn Téxviy, T0
BiPhio Ba touvg pavet xpropo: katapyv Sion ouyke-
vIphver xopoug (and pévo tov Eva Sbokolo eyxeipnua
kabmg Eexva and to pndév), oMol ek twv onoiwv

070 £pyo tov Marcel Duchamp. Aakpi6 onpeio g
Bewpiag Tov eivan 6T 0 Gell epapudler 1a kowvovi-
KO-avOpOMOAOYIKG KPLTFP1a Y1 Va JATGEL TOOO Yia
TV TEXVI] KALTA TAPAYWYQ IR SuTikdv ToMTIopGY 1y
ya nipoiovta ov Sev xapakmpidoviar onig Sutikég
KOUATODPEG WG «UYNAR TéXvI», 000 Kal yt' autd mov
epeic avayvwpifoupe wg téxvn. Aev aoyoleital dpwg
e To T eivan TEXVN, Bev Tov evBragépel va Swoe évav
optopo (Seixver oupnabera yia m Beopkn Oewpia tng
teXvNg tov Danto). Ynootnpilel, naviwg, 6Tt autd
70V ovopGlovpe TEXVY eivan pia poper Spaong Tov
LRLapYEL OE GAOLG TOUG TONTIOHOVG.

H 8paon eivar n avantvln oxéoewv avapeoa
OTOUG avBPQTOUG, TA KAAATEXVIKA £pya Kal TIG GUA-
AOYIKOTITEG, YEYOVOG OV TIPOodiBeL otV T VN Kat
£va EMTEAEOTIKO GTOIXEi0. AEV £ival HOVO Ta Epypuya
ovta ov Spovv, ala kal ta ida ta avakeipeva.
EmmAéov, 10 Xapaktnplotko mg téxvng wg Spaong
eivan Sramohmiopiko kat Stiotopiko. O Gell cuykepalet
1a nebia evBiagépoviog mg avBpwmoloyiag kot g
1oTopiag g exXvNG. Aev Siaxwpilel ovte OHpwg Tav-
Tider VN Kan teXvoLpynua. Aoyoleita wotdoo xa
He Ta ibla 1a Apdypata —6x1 povo pe m Aertovpyia
TOUG OT0 TAQIOI0 TWV KOWWVIKGV OXE0EWV—, ME TN
pop@oloyia, TV TeEXvoyvwoia, Ty vAikota. Amno-
5ider emiong oTa MPaypata ka1 0NV avanaploTacn
£VQ OTOIKEI0 HAYELAG, HETAUOPPWOTG.

Av ka1 Eexivolv ano Sragopenikég agpetnpieg,
napayovteg onwg 1 payeia (ko péoa and my 1exvo-
hoyia), n popodoyia, n Spaon (yia va Buunbodue kat
m oxecwakn awobntiki tov Bourriaud) xon 1) ok
TG TEXVIG OTIG GNUEPIVES KOWVWVIKES OYETEIG KA GUA-
oyIKOTNTEG ATAoXCAODV 11 OUYXpOVT) TEXVT]. AuTh N
COUMTOON KaBoTd Tov poPAnpatiopd tov Gell owkeio
oToV QUOTEXVO avayvwotn. To yeyovog 6T o1 Bswpieg
0V ouvopnAtkoL Tov T'aAou pocdgov Bruno Latour
WG TPOG TNV TEXVT WG SPAOT} EXOLV CUYKEVTPMOEL KAl
KATo10 eviragpépov aztd ) abyypovn) v oupfaiier
omv «emkapdmTa» oU Gell.

Aev pnopei mapa va avapwtnBei kaveig mog 6a
eEehoootav n okéyn tov Gell anpuepa. To mBavotepo
eivar 6T Ba anagyorovoe o ReSio TG TEXVNG KAl AOYw
ng oLYYXpovng Siemaomuoviknig Taong.

Bev gxouv opatdmTA AAAG Kt TV PAOpEt va xabodv
TPV KAV akovoToLv. ITo onpavTiké Opwg givat 0T 10
BiBAio agriver va Bragavei pia téon sov adixka pe mv
OIKOVOHIKT| KPioT} KA TN tavBnpia anéxmoe peydin
Suvapky, n avaduon niadry avekaptTov pkpov
XOPWV YIA TNV TEXVT) OUXVA Q7O KAOANTEXVES T) veapolg
ETMUENTEG.

To iAo emyePel LA AVTIKEWWEVIKT] KOTaypagn,
8ev afrodoyei oUTe anoTipd. A@rver Tov avayveotn
va Kpivel kat eppEong eyeipel pa opd kaiptwv In-
THATEY YOPW antd T XPNHATOSOTNOT TG TEXVIS, TV
QUTOXPNHATOSOTNON, TNV KPATIKT] TTOMTIOTIKI TOATIKY)
(10 toreg AMKE emotolvtal antd 7101006 Kal Je oo
71000 eivan éva BEpa), Tig «pkpokAinakeg» oe oxon
HE TOUG HEYQAUTEPOUG BECHODE K TOV OAOEVA KO
o onpavikd pdro g Sraxeipiong (Texvoyvooia kau
AoyloTika) wg anapaimto epyaleio ot Siopyavwon
exBecewv ka Spaoewv.

Or TOAVAPIBUON XMPOL V1AL TT} OUYXPOVT TEXVT}
TIPOCPEPOLV TOAVPWVIaL Av ekppalovy pia avaykn,
MEPOS NG avayKNg avtig eivar va 8nuovpynBel kan
pia vrtoSopr), N KATEAANAN 0pYavVELOoT), GATE 01 XOPOL
autoi va pnv kivBuveiouy, va 0TI VovVTal CwoTd kai va
£x0LV a&roKPaTIKT) pETayEIpIOT.

H épevva g Fewpyiag KotpeTtoog kan 1 kataypagpr}
g ota PifAia xaptoypagolv, avoiyovv 8pdpoug ka
AnMOTEAOLV OX1 HOVO Evav EKAETTTUOREVO «OBTYO» aAAG
ke éva epyakeio yia epeuvnég kan «Sraxelprotéc» g
éxvng. Afier va onpawbet o1, and mv éxBoon Tov
TPOTOV TOPOL TOV TIEPACHEVO ATipIAo, 34 PorTTEC KL
vroymiol Bidaxtopeg antd v EMaBa kan 1o efwtepikd
aviAoUV yvaor) and to Piffxio.
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H IXTOPIA
THXY TEXNHX
XQPIYX ANTPEX

Mia diadpoun pe odnyo
KAl Je B€pa TN yUuvaiKeia
SnuIouPYIKOTNTA.

e —
ANO THN FKEAY TPYNTAKH

o epignpo Sokipno mg Apepikavidag 10to-

pkov téxvng Linda Nochlin INazi Sev vanp-

&av onovbaieg yuvaikeg xaditéyveg, oL

TEPLYPAPEL KA AVAADEL TOUE; AOYOUG TOV OV-
OTIHIKOD ATOKAEITHOV TWV YUVAIKMV a0 TIG TEXVEG,
YPAQTIKE T0 1971. LXeBOV 30 xpOvia petq, 1o 2019,
M £PEVVA AV OTO MOCOOTO TWV YUVAIKMDV KA~
Atexvov oe onpaviika popata yvng ong HITA
wkatEAnge 0Tt 87% Twv ekBepatwy Miav and avipeg
KOATEYVEG.

Tokapiopévn ano mv mavieh) anovoia kKaAteyvi-
Swv e éva art fair mov nMye 10 2015, 1} VEAP 1OTOPIKOG
1éyvng Katy Hessel Snuovpynoe évav aoyapracpd ato
Instagram omov avéfade kat napovoiale kGBe pépa
ka1 (N kadtgxwiba. To @thegreatwomenartists
eival péypt onpepa anod ta Mo evilag Epovia kat on-
pavaka account ov PRopeig va PBpeig oTo Xaog Tov
Instagram, 0nwg kat 10 avtiotoyo podcast to onoio
Lexivioe ipv and tpia xpovia. GEToc, OALg AUTEG OL
TPOOTABEIES YVwpIpiag VO EVPUTEPOL KOIVOU IE T
yuvaikeia SnuiovpyikotnTa cvotmuaronomtnkav o’
£va 7oA kopyd PiBNio, To The Story of Art Without

THESTORY
OFART

KATY
HESSEL

o, g

Men (H Iotopia ¢ Téxvng xwpis avipeg), Tithog ou
napanépney, emimbeg, oo Opvhikd The Story of Art
(To xpovixo ¢ Téxvne) tov H.E. Gombrich, n mpe-
m £kSoon tov onoiov Sev ovpnepaufave olte pia
yvvaika, 6Tav akopa kv o Vasari 01o niepignuo £pyo
Zweg eixe ovpnep\afel TEooepis.

TIpokertan yia Hia CUVETH) YPAIKT) 10Topia mg
—duTkng kupiwg— TEXVNG, amd TV Avayévvnon péxpt
ompepa, pEoa and Snuovpyolss, kKamoreg TAEov aoi-
yvwoteg —n Artemisia Gentileschi, rj Frida Kahlo fjn
Tracey Emin yia tapa8etypa —kamoieg Opog evieAog
ayvwoteg— Plautilla Nelli, Georgette Chen, 1y Gertrud

MOAA

Arndt eivan povo kamowa and ta ovopata sov ev
YvoOpI{a— Iov Katapepav va ackioouv EVEPya v
TEXVT) TOUG 0TV ETOYT) TOUG, akOpa kat va Srakpibotiv
OE pKpOTEPO T peyaUtepo Babud, anodewviovtag
0T «LTAPYOLVV OTTOVSAIEG yuvaikeg KAATEXVEGH.

O neproootepeg —18waitepa 60eg €4noav npv and
T0v 200 QiOva— oty opeia Eexaotnkay, «exSrwym-
kav» T ayvononkav asno v entonun lotopia texvng,
avt] SnAadn tov Gombrich, Tov H.H. Arnason 1) tov
H. Read.

Mabaivoupe yia Tig {wég ToUg, TIG KOVOVIKOTOAITI-
k&G OUVONKEG TNG EMOXTG TOVG, TOV TPOTO LE TOV OT0I0
Sapopeodnkav ta Kivijpata ota onoia eviayxbnkav
ka TG Waitepeg ouvOikeg ov BorBnoav i eundSroav
T S1akpioT) Toug.

Kaloypappévo, pe YAoooa asih kat ipootti, To Pi-
PAio (and g exSooerg Hutchinson Heinemann, Penguin
Random House, UK) anotekei apiom eroaywyr) o€ pia
Iotopia oupmAnpwpatiki oy exionun, 70V, Onwg Aéel
kai 1 ia 1 ovyypagéag, akopa ypageta. Aev eivan
LITEPPLOBOED, WG pepovopEvn Tpoondbeia, A cu-
VEISNTa ka1 e PETPIOPPOOVI) TTOXEVHEVO HEPOG EVOG
evplTEpoL «oxeSiov» avadetng 6owv N lotopia kpanoe
010 mepBaplo, 0To MAGiGI0 Tov omtoiov -and ) Nochlin
Ko petér— éyovpe SraPacer eEmpenikég pedéteg, anod tig
Parker xan Pollock 1)t Whitney Chadwick, péypt mmo
nipdopata m Nancy Princenthal 1 t Jennifer Higgie,
Qavapeoa oe TOAEG AAEG.

Avuto 7ov iowg Tov Asinet eivan pa Atyo meptoootepo
KPLTIKT] HOTIA TIAVE OTOV TPOTIO HE TOV OTT010 1) HEPIKT) 1]
kabohkn nepiBwprosntoinom ané Tovg SeSopévovg -kat
QAvTPIKa BE0TOUEVOUG- KaVOVEG EVVONOE TNV avarTuEn
ov. Tlog §nhadi n yovakeia Snovpyikoma,
TAPAKAUATOVIAG TOUG KAVOVES QUTOUG, £QTakE, £0Tw
Kal 1KoVIKa, OepéNia yia pia ahin Iotopia téxvng. 'Oxt
CUUTIAN PWHATIKT], AAAG EVOAAKTIKT.

ANTPEX ME MAYPA H ME POZ

Srapodpewon mg avipikng TTdTTag and

A OTEPEOTLTIA TG APPEVGTOTIITAG KAt 1)

KATAOKEVT] QUTOV PEGK KOWVOVIKOTIOMTIKGV
pnyaviopov anoteioby Bepe Nbderg TTuxég

NG TPEXOLOAG ETAYPUIVIIONG TTAVL OF IEPATA YUAOL.
Tatd, 6mwg EAeye kar 1 Virginia Woolf, eviéder iowg mo
TOAD VAL OGS (POPAEL TO POLXO TIAPA VAL TC POPAYE EYEIG.
Mua £xBeon), EMOUEVHG, VIO T OXEOT AIPEVONOTNTAC
Kan podag poradel o1 povo emikaipn, ala anapaim.
To V&A (Victoria and Albert Museum) £xet to
KAtaMnAOTEPO VAIKO TO KQTaMINAGTEPD VAIKO yia va
sapakohovdijoa kaveig v eEEMEN kataokevng g
APPEVWTIOTIFTAG HECA QTT TO VIDOO, YEYOVOS TTOU Eival
nipodnro oy ékBeon «Fashioning Masculinities: The art
of menswear». O TAOUTOG K1 1) paviacia 10v ekBepdtov
EIVAL EVILTIOOAKA, OTIKG KAl 01 £TAOYEC TAPOLoiaong
TV TOALTIOIKAWV CAAAYGV TG GVIPIKTS EVBUomg and
Ta TN TG AVayEVviong HEXPL OTHEpa. ATtO Ta pavpa
Ppaka ov Katekivoay 1o Iapior tov 190v acva,
HEXPL TO plrtep cakakt Tov Jimi Hend -ix kat anod to
QUM GUKIG IOV (pOpeEsay 010 Yupvo Gyaiua tov David
agov okavbahiotnke n facihiooa Bikta pia, péxprmv
moAvTeAn) tovaréta tov Billy Porter ota Csear tov 2019,
mapakoAovBovpe To avBpiko polyo va etgAicoetal, O
TIAVTA QVaPEVOLEVQ, TTAvTa OpwS ot o Spaom pe v
emoy) tov. Kaneg, nuiynAa kat ki, Savindeg, avipeg
pe pavpa 1) pe pof, 0 wpaiog Mapovpel { Brummell), o
Baudelaire, o RuPaul, Siconpa kovotopuy, g Marlene
Dietrich, tov Timothée Chalamet, xA£Bcvv v napa-

Mia xapToypd@non TNG aPPEVWNOTNTAC.

ANO THN IKEAY TPYNTAKH

Cassils Tiresias, Video Still No. 4 (Performance for
Camera), 2013 dwroypapia: Cassils ue Clover Leary,
EuyevIKI Nnapax@pnon Tou KaAAITEXvN

ataon. Z1a eviiapeoa, napatnpovue VAkO and texvn
kat Srugnuon omov nTpata emPBoAng, exdiiwong
Kal aootabepomnoinamg 6TepeoTIRWY Npooeyyiovial
TOAVECTIAKA KO QVaTAvVTEXQ, ONWS OV efapeti)
performance Tiresias (2013) tov Cassils —otmyv ornoia
yivetar avagopa oto pbo tov pavtn Tepeoia, mov

‘Y €QTA XpOVIa pETapOPP®ONKe Ot yuvaika— oe §1-

aoyo pe to Bpuhikd ayoyo avipkd oopa g Eroxric
Tov Xaikov (1877) 1ov Poviév, 10 i\ oL on-going
project Arrested Movement tov Anthony Patrick
Manieri, 1oV aQvaTPENEL TPOTUIIA AVIPIKIG OLOPPIAG
Kau Kivnorohoyiag e pia astoAavotkn xopoypagia,
KAl TV Kauotikotam oeypd gutoypagiov Diaries of
a Victorian Dandy (2012) tov Yinka Shonibare CBE,
0V TIAidEL HE TNV EIKOVA TOL APOTOKPAaT atov Hogarth
xat T Snuoguin oeipa «Bridgerton».

To coov eival kaBNAwTIKG, ONwG OAa Tov V&A.
Asiner, Opwg, pa okUTepn pand Tave OV eTTeAs-
OTIKI] AE1TOUPYIa TOU POUXOV 0TI VEWTEPIKOTIIA, G
KATAOKELAOTIG KAl (POPEAG TIPOVOLIOL KAl TENKA wg
xortiba g To&ikoTnTag pe v ontoia £xel mAdov guvBeel
1 appevenoTTa. Auto niadr mov eyo Sev prdpeca
va Bpw omv £kBeon, tapa tig mpoobokieg mov eiye
Snuiovpyrioel, gival £va ouOAOTIKG OXOMO TGV 0TI
PUOT) TV AVIPIKGV EVELLATOAOYIKGV XAPAKTIPIOTIKMV
Jov £xnidav kat xti¢ovv Siakpron ke emPBoAr.

FASHIONING MASCULINITIES: THE ART
OF MENSWEAR, V&A EQZ 6/11
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£vvola tov petafo-

Aopol aty apytte-

KTOVIKT) £x€1 ouvOeDel

10TOPIKA HE EVA KiVIT-

pa 71ov avadivBnke

OTI] HETATIOAEUIKT]
Iamevia: Xe pna emoyn texvoloyikig
wmodotiag ka paydaiag eEamwong
TOL ACTIKOU YAIVOpEVOU, pia opada
VEWV apITEKTOVIV arto 10 TOKo pa-
VIAOTIKE TIG TTOAEIG TOU HEMOVTOG 16
HEYA-KATAOKEVES OF 0TePIQ, Biacoa
Ka agpa, kar avadlitnoe toug vopoug
auTr|g g avarrtugng ot Poloyia ka
ong Sradikaoieg opyavikng ovvBeang
kan aoovvBeong. H oxéyn mg opddag
1wv «MetaBohotov» Epeve ot peyho
Babpod Bepnuikn, pe exaota xnopéva
napadeiypata, 6nwg o TPOoEaTA Ka-
Tebagopévog Nakagin Capsule Tower,
£xer Opwg Tepaoel oy wtopia. H 6n
Mmevide Apyreektovikng oo Tahiv g
Eoboviag «Edible. Or, the Architecture
of Metabolism» emotpéget g auti) v
£peuvva, HEoA and oLYXPOVI OKOTMA Kol
nAnBog nepapatikov egappoycv. H
APYITEKTOVIKT), QVTIANIITI) OTOV KOWVO
VoU wg kAT 01afepd Kal avaroiwTo,
eketadetan wg ohompa mov Slapkeg
petaPorideral, akpifag Omwg 1 TpoPy.

Apytextovikn, £pgvva
Kat epappoyn

T £kbeon Eexwpilovv Eva paymopo
KTIPLAKO KEAVPOG KA £vag KAUTTUAG-
OXNHOg ToiX0g O7IoV Ta TOLPAQ eivan
Kataokevaopéva and poknteg. To va
OKEQTOPACTE TNV APYITEKTOVIKT) PE TOUG
OPOVE TOV —TPAYHATIKOU— (paAYNTOov
poradar mapadoto kai, pdrov, VKO
Y1t KQZIOWa pETaITTIUXaka poypappata
pe aoageg mepexopevo. ‘Opwg, ot Svo
EMNVIKIG KATAYWYNG ETHENTTPIES TNG
Mrevahe, Avia KalwmoAitn ko Apetry
MapkomoUAov, apyITEKToveg ka kadnyn-
TPIEG TAVEMOTHRIOU o1 i81eg, avTioTtoa
omv Cooper Union g Néag Yopkng ka
oto laaC g Bapkehavng, £xovv éva
evBlagepov empeAnTiko emyeipnua: Av
Kal apylKka ol £yKatactacelg poalovv
conceptual, nov «Ba pnopovoav» pei-
AovTika va oSnyRoouy 08 CLOTNHATIKG
£peuva, ol IEPIOOOTEPES TEXVOAOYIEG
TI0V £KTIBEVTAL HITOPOUY va £xouv Gpieon
£QUPHOYT) OTNV APYITEKTOVIKT), QIO TNV
TIOAD KT £06 TNV TTOAD peyaAn kAipaka,
JL€ EVEPYETIKES EMTTWOEIC 0T YEVIKOTEPT)
Braotpdtta, o1 pOvo Tev Kipiov ala
Kt OAOKAIPOL TOL OUOTHNATOG HETA OTO
071010 QUTA evTaooovial. Anhadn, n yve-
on givau 8N Srabéoym, wpoPAnpata
and ta onoia yadel gival vITIAPKIA,
Xpe1ideTan Opeg pia adayn vootporiag
GOTE va TNV anobeXTovE g TETOIA Kal
va todpfjoovps va my afiononoovpe.
Oyt anapait)ta o8 KTiplo, cAAG Kkal o
VEQ OIKOBOPIK( VAIKQ, avakeipeva kau
KAWVOTOLOUG TPOTIOUE TTAPAYWYTE KA
XPNOTIG TOUG, PIE EK TV TIPOTEPWV OXE-
Sraopévn T iba tovg my anootvbean
KQU TNV £7M0TPOPI) TOUG 0TI PLOT).

H petrafornen kxarowcia
H xvpiwg £kBeon), 010 Movoeio Eabo-
VIKIG APXITEKTOVIKTIG, QVOTTUOOETAL OF

Talinn Architecture Biennale: Evérnra «The Metabolic Home»

EIKONEX AIIO
TO MEAAON

H 6n MnievaAe APXITEKTOVIKNAG TOU TaAiv
e€epeuvd TNV €vvoia Tou METAPBOAICUOU.

ANO TON ETAYPO MAPTINO

TEOOEPIG EVOTNTES, HIE EYKATATTACEG A0
apytéktoveg, designers kai £MOTNHOVES
SragopeTik®OV KAGSwv. Tuvdeniko g
VIHQ £IVAL TO TTOG O YUOTKEG Siepyacieg,
OTWG 1) KATAVAAWOT) TPOPNG, 1 Brodoyikn
avanTul ka n anoovBeon, PITopov va
petagpepBoiv oo xiopévo nepiciiov,
oToV OXeBIa0p0 Twv BikThwv Tapaywyig
payntov (6mwe N Sravopr, 1) apdevon, n
WIOPAKPUVOT] ANOPPIUHATOV K.4.) Kat
0TI OXETIKEG UTIOBOLEG TOVG. H KevTpikT)
EVOTITQ, 1] 07101 BpiokeTan Kat Xwpika
01O KEVTPO TG £kBeomg, ovopddeTan
«H petafoAwn xatowia» («Metabolic
Home»): Ekel ovykeviplovoviar entd
exbépata, 10 kabéva wg SiagopeTikog
OIKIaKOS XMPOG, TA OTTOIA TTAPOLAIAL0-
VIAL WG HEPOG EVOG «WVTAVOD OIKOTU-
TTNHATOG».

Zeywpiler 1o Living Room, 6mov
extiBetan va paywapo, frodiacnopevo
KTIPIAKO KEAVPOG KATATKEVAOHEVO QIO
Ty epevviykn) opada Terreform One. Ta
OIKOSOUIKC LAIKA-TIAVEA LIE T OTIOIA EIval
ynopévo ovopdloviar «Edible Puffed Rice
Clusters» kau TPOKEITA —NEPITTOV— V1A
puloykoppetes. Mowwloviag pe miged,
givan Eva xapnAob KGOToug OIKOSOUIKO
LAIKO 710V pItopel va xpnoponionBel oe
Hia apYITEKTOVIKT) OYI) KOl va KATAVOAG-
veta ano pkpd {oOa, £VTopa Kat Ttmva.
To vhiko prtopei va Sexbel povwor kai va
avukabiotata £0koAa, viofondoviag
1 PlOToKAOTHTA 0TIC AOTIKEG TEPLOXEGS,

Anévavt, n eykataotaon Everything’s
On the Table, twv Hayley Eber xan
Mae-Ling Lokko, avanapota my «tpa-
nedapiar. O OKEI0g XWPOg PaynTov

petaoynuatidetan og matpopua 67ov
01 XPFOTEG PTTOPOVV VA GUUUETEXOVV
om Sudikacia tapaywyng ™mg tpogiig:
N tpanelapia yiveta Tavtoxpova xwpog
Katavihwong, tapaywyng ka Stayeipong
TWV QIIOPPIUHATHV TOL PaynTov.

Néa omobdounca vika
Efapetiko evBiagepov £xel to tpnpa
«From Bricks to Soil» (an6 1a tovfha oto
£6a¢og), 6710V eKTIBEVTAL VX OIKOSOITKA
VAIK(LTI0L PItopoly va Kopstoatontom Bovy,
£V APKETA ATTO AUTA EiVAN KA GAYDHOQL
Ze aquta nepapfavoviar Ta KapmuAopop-
@a ovBAa oV KATaokeLAlovia aNd T0
Studio Myceen pe tov puknta mycelium, o
omoiog eivan froSracndpuevos. Aimha otov
TovBAvO TotYO, pia Sragavig Tpobikn
Seiyver o€ Tpaypatiko xpovo m Sadika-
oia avantuing tov piknta, kabog avtog
petaoynpati¢eta oe TovfBAo.
Eeywpilovv emiong oto idio Tupa ta
Tepitexva avel and to vVAko Rootskin,
£va mPoiov TToL avanTiyOnke anod epev-
viteg oo Ivonitolto Apyrtextovikng laaC
e Bapkehovng, epappoloviag popso-
TIKEG TEXVOAOYIEG KO pileg AAYaVIKOV wg
TPQTN VAN, LE TNV TPOOITTIKT] OOVTOUA
va P7Iopel va xpnoiponomBel wg owo-
Sopkd vAKo. Tnv evotnta oupsAnphovel
n kataokevn Yfaloid twv Topotheque
Design Research Studio (Iaoovag ka
Evayyehog Iavtadig): IMpokertar yia
Evav 1eXvITo DPAro nov extiBetal oo
E£0WTEPIKO EVLSpEiOV, £xovTag kata-
OKEVAOTEL QO TOWEVTO pe TPIoBIaoTaT)
eKTUNIOT. Ta empEPoLg TUNUATA TOV
veaov £yxouv SiaopenikG peyEdn ko
TOAVTAOKOTNTA, HIHOUVTAL OHWE TA
PLOIKA Kopadoyevr) TeptBarovIa kat
unopobv va xpnoponomnBolv oe meproyég
OOV TO OKOCVOTNUA KATATTPEPETAL,
npooerkbovrtag Eava m Balacoa Jwr).

Emxavaapoodiopiopog
TOV APYITEKTOVIKOD
«avTKEWEVOL»

Méoa and QuIEg TIG IEIPAPATIKES EPAp-
poyEg avadiovia epwTiuaTa ket anavr-
OEI1G YA TO TIKOG 1] APYITEKTOVIKT] MITOPEL
VA KATavorQVel AYOTEPOUS PUOTKOUG
nopovg, Bonbdvtag £1o1 onpavtka om
LELWOT) TOL TTAYKOGUIOL ATOTUIIMLATOG
avBpaka. O apadoleg, ek TPLTNG OYews,
KATAOKEVEG EIVAL 0TIV NIPAYHATIKOTIITA
EIKOVEG A0 TO HENOV, TOVAAYIOTOV QUTO
7oL pmopolpe va £xovpe. ‘Oco yia v
APXITEKTOVIKT] £pEvva, gival onpava-
KO, pefoBorovikd, va pn pévoupe povo
OT0 1810 TO «aVTIKEIHEVO» AN VA TO
Bewpotpe wg Sradikaoia, pe «arpv» kan
«HETAY, OTO TAAIO10 ELPVTEPWV BIKTHWV
OOV AVNKEL ATIO autn v Qstoyn, I
Mrmevide tov Tariv ekBéter npaypan
ev efeifel kavotopisg kat katabeviel
LQ OTPOPT) O OKEYPT), PETA TIE P00~
PIKES KA YAWOOIKES IEPUAAVI|CELG TWV
nepacpévav Sexasnimv: Eav 6éhovpe va
ENAVANPOODIOPICOVLIE TNV APYITEKTOVIKT],
TIPETEL TIPATA KAt KUPIA VA TN OKEPTO-
HaoTe wg enetepyacia g LAKGTTAS.

6n MIMIENAAE
APXITEKTONIKHE, TAAIN,
EXOONIA EQX 20/11
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