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The Shifting of the Gaze'

The term Kairos in its ambiguity relates to natural phenomena on the one hand and to
temporality on the other. Kairos is the Greek word for ‘weather’ but also means ‘the
right moment’ and this exhibition project will deal with all its facets. The phenomena of
everyday life will be on display in :: KAIROS. Recall of Earth while contrasting historical
and experimental observations in different ways. Here potential activity will relate to
aspects of socio-economic contexts.

To relate contemporary art forms with scientific potentialities opens up new
space for thought on their relation to phenomena of visibility and invisibility; as well
as the transformation of atmospheric transfer. Weather events and phenomena are
instantaneous figurations of the ‘immediate’. They happen in time, and time again is
measured by their rhythm. The immeasurable play of light and shadow, the contours
and colours in the atmosphere and the protean composition of the elements stimulate
the human imagination while at the same time encrypting the ‘unpredictable’. Not only
landscapes of nature but also inner mood landscapes depend on atmospheric condi-
tions. The connection of atmosphere and psyche as well as their mutual influence thus
disrupts the cycle of the exchange process.

The exhibition :: KAIROS. Recall of Earth attempts to draw, through the
works of contemporary art, a picture of the psyche regarding natural phenomena’s
influence on human beings and planet Earth. The cross-media exhibition discusses
the relationship of humankind to the phenomena of natural events, in other words,
explores the interconnection between nature and humankind. Or, with Robert Musil’s
words: “A barometric low hangs [hung] over the Atlantic.[...] In a word that character-
izes the facts fairly accurately [...]."

The starting point and purpose of the artists participating in the exhibition
is to reflect on issues of our society, which we encounter in everyday life, through dif-
ferent media of art. They do so by rendering complex processes visible, either visually
or conceptually. The instantaneous state of the atmosphere is used as a medium. The
‘immediate‘ becomes visible, audible and tangible as a cloud and rainbow, an iceberg,
lightning or a tornado; boundaries between the layers of perception begin to flow. The
influence of the outside world becomes tangible and visible. Sensations are encrypted
in the body. The illusion of being able to control perceptions is deregulated.

The show explores the contribution of the cosmic-abstract and the terres-
trial-concrete conception of space, which can no longer be reduced to a transcen-
dental-philosophical a priori, while also taking into account their media technology
context. - KAIROS | Recall of Earth makes an attempt to scrutinize the still existing
boundaries between social contexts and nature. It also tries to trace possible dividing
lines between geological and human resources. To summarize this with Bruno Latour,
the French sociologist and anthropologist: “Landing” concerns all the inhabitants of



the earth, both “the old inhabitants of the wealthy countries” as well as “their future
inhabitants.”

As Latour points out in his work Down to Earth?, “To the migrants from
outside who have to cross borders and leave their countries behind at the price of
immense tragedies, we must from now on add the migrants from inside who, while
remaining in place, are experiencing the drama of seeing themselves left behind by
their own countries.”

Sophia Panteliadou
Dr. of Philosophy
curator

" «What seduces in art is the moment of the gaze shift, in which the perception of appearance/
illusion is not declared to be a delusion of the eye, but is set as “something different.”» Sophia
Panteliadou, Verlag Sonderzahl, 2007.

2 Robert Musil, Der Mann ohne Eigenschaften, Rowohlt Verlag, 1981.
3 Bruno Latour, Down to Earth: Politics in the New Climatic Regime, Polity Press, 2018.



H perarémion tou BAépparog!

O dpog KAIRQOS, omv apdionpia Tou, oyeriCerat amd ™ pia mAeupd pe Ta puoikd
dawvdpeva kat amd v dMn pe v ypovikotnta. H eMnvikr) AéEn Kairos onpaivel
adevog Tic kalptkég ouvBrikes amd petewpoloyikr dmodm kat aperépou Ty “kaipla
oTtypr)” kat To mapdv eyyeipnua mepthapPdvel OAes Tig dleig Tou dpou. Pavépeva g
kaBnuepvémrag mapouaidlovrat omy ékbeon : KAIROS | AvakdAeaua g Img, avri-
mapariBépeva ot 1oTopikég Kat melpapatikéc avriielg pe dtadopettkolc Tpdmoug. H
ev duvdpel Spdarn ouoyeriCeral €600 e TITUXEG TWV KOLVWVIKOOLKOVOUIKWY GUVOTKWY.

‘Orav popdég g alyypovng Téxvng cuvdudlovral pe Ty emoTnpovik du-
vapikn, avoiyovral véol opilovreg diahoyiopol oe oyéon e pavopeva Tou oparol Kal
ToU aopdrou, kabuwg kat otn peTapdpdwon kard Ty arpoopalpikr| perapopd Toug. Ta
kalpikd pavépeva kat cupPdvra eival oTtyplaieg ameikovioelg Tou duegou. To “oup-
Bdv” AapPdvet ywpa péoa atov ypdvo Kal o xpdvog e Tn oelpd Tou PeTpLéTal péoa amd
ToV pUBLS Tou oupPdvrog. To pn perpriotpo matyvidt Gpwrdg kat okidg, Ta meplypdppa-
Ta KAl T@ YpWpara oty atpéodalpa kabwg Kat 1) Tpwrelkn ouyKPETNOT TwV oToLYElWY
™G ¢uong e&dmrouv v avBpwmivn davracia evw Tautéxpova amoreholv adetnpia
kputrroypadrioewv Tou ampdPAenrou kal Tou avamapdorarou. Amd Tig atpoodalptkég
ouvBrikeg egaptuivral Oyt povo Ta Tomia ™G duong ald kat ot avBpwmiveg Puyikeg
Slabéoeic. H aMnAemidpaon g arpdodatpag pe v Yuyr Aotmdv mapaPidlel v
kavovikémmra g “dadikaciag avralayrg”.

xmv ékBeon : : KAIROS | AvakdAeopa tng g emyelpeital o oyedlaopog kat
n amédoon, péoa amé épya TG olyypovng TExvNg, piag eikévag g duyrg, umé v
évwvola TG emidpaonc Twv Guolkwv pavopévwy Tavw oToug avBpwioug Kat oTov
mhavijmn . H ékBeon moMamiwv péowv mpaypareteral T oyéon Tou avBpwmivou &i-
doug pe Ta pavopeva e duong kat Ty aMnAe&dpmnon perall Twv ddo. H, émwg Ba
prmopouoape va o meptypdioupe péoa amd Tov Adyo Tou Robert Musil, umdpyel «éva
Papoperpikd eAdyioto mdvw amd Tov AThavtikd [...], mou meptypddel To mpayparikd
[...]»?

Ta épya téyvng eminTolv —péow piag eviote dladpopeTikng TEXVIKTG— va aro-
dwoouv onpactoloyikd Tnv moAumAokr Sladikacia Twv KOWWVIKWY YeyovoTwv Kat va
oupBdAouv otnv omTikr 1} evvololoyikr epddvela kar opatdtnTd Toug. H kardoraon
™G arpdodaipag oe dedopévn ariypr) ypnotpomoleital e wg péoo. To dpeco yive-
Tal opard, nynTikd alebnrd kat avriAnmTod wg alvvedo Kkat oupdvio T6&o, mayéBouvo,
kepauvog kat avepoatpdPilog. Ta épia avdpeoa ora emimeda g avriAnding peucto-
TololvTal’ 1 eMippor| Tou eEwTeplkol kOopoU yiveral armmm, opari” ot alobrioelg eyypd-
dovral aro owpa’ 1 Peudaiobnon mwg pmopolpe va eAéyEoupie TV avTIANTTIKTNTA
€pyeral avripérwm pe Ty amoppUBpLor Tg.

H oupPolr} Tou KoopikoU adnpnpévou pe TV emiyela, OUYKEKPLUEV avTi-
Anyn Tou ywpou, Tou dev propel va avaybel oe éva umepPariké-pilocodikd a priori,



epeuvdral omnv éxBeon — pe 1diairepn avadopd ot Snutoupyia épywv péoa oro mAai-
010 TG onpepiviic Teyvoloyiag. 21dyog eival, pera&d dMwv, n apdiofrimon twv opiwv
perall Tou Kowvwvikod kat Tou Quoikol kabwg emiong kat o evromopsg mbaviv
SlayWPLOTIKWY YPapPpHWV HeTall TG YEWAOYIKNG evépyelag kal Tou avBpwmivou duva-
pikoU. Omwg Ba Béhape va ouvoliooupe pe Ta Adyla Tou Bruno Latour, ydAou kol-
vwvlohdyou kat avBpwmohdyou: H “(rpoo)yeiwon” emmpedlet 6Aoug Toug Karoikoug
™G YNG, TO00 «TOUG KATEOTNHEVOUG [...] TwV TAOUGIWV Ywpwv» 600 Kal «Toug HeANO-
VTIKOUG Toug karoikougy. ALd, émwe emonpaiver o Latour oto épyo Tou Ou atterrir?
Comment s’orienter en politique®, «ZToug peravdoreg Tou e€wrepikol, ToU TPETEL va
eykaraheiouv Tov TOTO TOUG KAt va dlacyicouv Ta olvopa Ke Tipnpa pia tepdoTia Tpa-
ywdia, mpémel amé dw Kat ato £€fi¢ va mPoaBEcouple TOUG PETAVAOTES TOU E0WTEPLKOU,
ot otroiol, eVw TTapapévouy aTov Témo Toug, Piivouy To dpdpia ¢ eykardAelng amd
Vv d1a Toug TN YWpa.

Zodia Mavrehiddou
Ap. ®hooodiag
empeATpLa

' «Auté, rou amromhavd oty Téyvn, eival n oTyur TG HeTarémiong Tou PAéuparog, émou n
avriinn T¢ mapouaiag 1 ¢ Peudaiobnong dev dnAdveral wg autamdrm Tou pariol, ald
epdaiveral wg “kdrt diapopetikd”». Sophia Panteliadou, Verlag Sonderzahl, 2007.

2 Robert Musil, Der Mann ohne Eigenschaften, Rowohlt Verlag, 1981.

3 Bruno Latour, Ou atterrir? Comment s’orienter en politique, La Découverte, 2017.



Percieving the moment

Earth’s atmosphere is always around us. Its present state, the weather, influences our
daily decisions. The choice of our daily clothing, our plans for the weekend, weather
sensitivity in front of major weather changes and a colorful rainbow: Unlike other dis-
ciplines, meteorology is deeply embedded within our daily communications, and this
even long before the era of climate change. Personal interest in the topic of weather
varies greatly. According to a recent survey in Austria, 75% of the general population
said that their interest to weather developed spontaneously. Not just the sense of sight
can sometimes be fascinating, e.g. the dark clouds of an approaching thunderstorm,
but weather rather affects a combination of many senses at the same time. Examples
include petrichor, the smell caused by the first raindrops after a dry period together
with the sound of pouring rain, the electrostatic cause of standing hairs in combina-
tion with a flashing light and the shockwave of a close lightning strike or the feeling
of freezing temperatures during a howling winter storm outside-, and enjoying the
pleasant warmth of an open fire together with a hot cup of tea inside a mountain hut.
Meteorological phenomena, such as a fiery red sunset, have the power to tear people
out of their everyday life, holding on for an almost meditative moment, which might
lead to a state of self-reflection. Even while viewing and exploring art such a moment
can be achieved, creating an individual association to the artwork.

The legends, which accompany the artworks, are connected through a mete-
orological context and are grouped in four categories, which are represented by picto-
graphs. Solar radiation is not just responsible for fascinating optical phenomena on the
sky, but the trigger of our weather activity. Different incidence angles of solar rays as
a function of latitude, reflective properties of surfaces (albedo) as well as differences
in the heat capacity of land and sea are causing changing energy potentials, which
are counterbalanced through motion of air (winds). In atmospheric dynamics, further
physical forces are acting on winds, e.g. due to earth’s rotation or compressibility of
air or friction. Extremes of atmospheric dynamics are manifested by weather hazards,
such as hurricanes, which are causing harm to people, environment and economy. The
fourth category, weather, human and climate change deals with some aspects of this
dependency.

The additional meteorological information offers a room for knowledge
transfer and maybe new insights. A coherent basic understanding of the topics weath-
er, climate and its impacts is essential nowadays to recognize the complexity and the
fragility of a fully interconnected system. Overall, humanity, but also ourselves in our
daily choices, e.g. in the area of consumption and transport, urgently need to make
efforts to limit the impacts of climate change, and to preserve our natural habitat.

Rainer Kaltenberger
Meteorologist



[MpoohapPdvovrac Tn otiyur

H arpdodaipa pag mepiPdrher. O kaipdg, n arpoodalpiky kardoraon ylpw pag, emnpedlet
TIG kaBnpepIvég pag amoddaoelg, OTwG TV €MAOYH Twv polywy, TIG OUVTOpEG SIAKOTIEG Tou
ZapBarokdplakou, amd v Puyoowparikr euatodnoia Adyw peraPoliig Tou katpol péypt Kat
TV ToAUYpw{a Tou oupdviou ToEou: 1 peTewpoloyia, avriBera pe TOMEG dAeg emaTrpeg,
amoTehel Pépog g kabnpeptvotTdg pag, kat autd oyt povo Adyw Tng KAparikiic aAayrc. To
evbladépov kat 1 mpoowikr) mpdoPacn Tou kabéva atov kaipd dtadépouv peragl Toug kard
ToAd. Z0pdwva pe mpéodarn €peuva, To 75% Tou yevikold mAnBuopol oty Auotpia Sidwoe
611 To evdladhépov Toug yia Tov katpé avarmriyBnke aubdppnra. H épeuva dev avadéperal pévo
omv a{oBnon Tou va PAmelg, T.y. Ta okoTelvd alvveda piag emamelolpevng karatyidag, ald
TEPLOOGTEPO OTOV TAUTGYPOVO ouvOUAoHs dtadopeTikyv alobrioewv. H pupwdid me Bpoyric
perd amd pia maparerapévn avopPpia, pall pe myv aiobnon Twv oraydvwv Ppoxrg, To nhe-
KTpoaTaTiké ¢poptio Twv TPIYWV 0T owHa, kabuwg kat To EvTovo Gwg Kal ot 1Yol evOG KovTivol
kepauvou 1 ol maywpéveg Beppokpaaies kard T didpkela plag yelpwvidrikng karatyidag €&w,
evw péoa oto karaduylo umdpyet 1) karampaivrikr Georaotd Tou Tlakiol kat To Lgoté Tady, eival
H6vo pepikd mapadefypara. Ot dvBpwrrol ouyvd amoomwvrat amé Ty kabnpeptvomrd Toug pe
éva peTewpoloyiké pavopevo, dmwg ival éva nhioPacidepa, dtav yia pia otiypr| Plovouy pia
epmelpia dtahoyiopou, mou pepikég popég odnyel o autoyvwaia. AMNG kat ) e&epelvon €pywv
TéYVNG prTopel eviote va odmyroel o pia mapépola eumelpia 1) va dnploupyroel pia véa aygon
OUVELPHWV.

KdBe €pyo autic Tng éxBeong ouvdéetal péoa améd Tig kelpevoleldvreg pé éva Oi-
adopeTikd peTewpohoyiko-kAipaToAoyikd patvopevo. 21 Aeldvra meptypdderat To ekdotote
dawvdpevo 1y pia mruyry autol, Tou kaBopileral amd Ty aropikn OXEoN TOU e TO £PYO TEXVNG.
Ot AeCdvreg, ot otoieg mapouatdlouv orov Bearr] olvropa kat exhdikeupéva keipeva, opado-
Tololvrat og TE00EPIG Karmyopleg, Tou amelkovifovral pe eikovoypdupara. H akmivofolia ou
rAlou dev Mpoadépel pévo ouvapraotikd, onTikd ¢aivopeva Tou oupavol, aAd amoTelel emi-
ong Ty kivntpta duvapn yia Tig kaipikég ouvlrikes. Adyw Tou yewypaikol TAdToug TG nAl-
akrg akTivoPoAiag, Twv avakAaoTikwv 1d1oTiTwv Twv Siddopwy emdavelwy kat Twv diapopwv
ot Beppoywpnrikémra peragl Enpdg kat Bdhacoag, mpokaholvral Sladopég evépyelag mou
e€loopporrolvral amé Toug avépoug. 2Ty arpoodaipikr} duvapikn dpouv kat AAeg $pualkég
duvdpelg, yla mapddetypa, n meptotpodn} ™G yNnG 1) I1GTNTEG Tou aépa GTWG 1) CUKTILECIHGTNTA,
1 YnHikr oOvBeon kat n TpiPr). Ot mo akpaieg ekdnAwdoelg Tg duvapikic Tng arpéodatpag ep-
daviCovrat pe ™ popdr} Kalpikv Kivdivwy, OTWG ol TULVEG, TTOU PITopoUV va TPokaréoouv
TIPOOWTTIKEG KAl OIKOVOHIKEG Jnpiég oy avBpwmomra. Téhog, 1) Téraptn karnyopia, o kaipdg,
o0 dvBpwrog kat 1 aMayr Tou kAiuarog, mepthapPdvel oplopéveg TITUXEG autrg TG 6ApTnongG.

H mpdoBern aut perewporoyikr) mAnpodopia mpoodépel £ral T duvardmra pe-
Tddoong ™G yvwong Kkat fowg T dnpioupyia plag dAng, véag yvwong. H ouverrg Baoikn
karavénon Tng Beparikiig Tou kalpoy, Tou KAHATOG Kal Twv EMMTWOEWY Tou elval amapaitm
mpouméBeon oty €moyr| pHag, WoTe va PTOPECOUE va avayvwp{ooupe Ty TOAUTAOKSTNTA
kat v euBpauordmra Tou 6hou cuotiparog. levikd, amd ™y avBpwmdmra, aAd kar amd
Tov kaBéva pag wg dropa, mpémel emetydviwg va karaPAnbel mpoomdbela doov adopd Tig
kaBnuepvég pag emhoyég, .. otov Topéa ™G karavdAwong 1 g peradopdg, ot otoieg Ba
oupBdlouv oTov TIEPLOPIONS TwV EMMTWOEWY TG KALHATIKG alayrig kat ot diatrjpnon Tou
{wrikoU pag ywpou.

Pdivep Kahtevumépykep
Metewpoldyog



Irini Athanassakis Eiprivn ABavaodkn
AUT /GR/FR www. iriniathanassakis.eu

How is the Weather? Mg Eivar o Kaipdg;

With this question Irini Athanassakis directs her attention to the countless conversations about
everyday life, sensitivities and politics. It is not just a question of degrees Celsius or Beauforts,
but also one of the sensations, of the relationship to the world. The weather, which allows
sensible outer (heat, wind, rain) to be felt on the skin and in the eyes, not only belongs to the
objective physical exterior, but is always reflected in the inner world.

Me v epwmon auth n Eiprivn) ABavaodkn otpédet Tv mpocoyr| Thg oTig apérpnreg oulntioglg
yla mv kabnpeptvomra, Tig euatobnoieg kat v moAmikn. Aev eival amiwg pia epwrmon yia
Toug Babpolg Kehalou 1} Ta Mmodwp, ald kat yia pia amd Tig atodrjoeig: ™g oyéong pe Tov
kéapo. O kaipdg, o omoiog emTpémel oty e€wrepiky aiobnon (Beppdmra, aépa, Ppoyr)) va
yiverar avriAnmmy amd 1o 6éppa kat Ta pdria, dev apopd pévo Tov e€wtepikd dpuaikd kdopo,
aM\d avravakhdral Tavra Kat oTov E0WTEPIKO.

Wall installation Emiroiyia eykardoraon
collaborator: Ira Spagadorou Zuvepydmg: ‘Hpa Zmayadwpou




Miriam Bajtala Mipiap MmaitdAa
SVK/ AUT www.miriambajtala.org

Paranoia (Death Valley) [Mapdvoia (KoiAdéa rou Oavdrou)

Miriam Bajtala’s Paranoia (Death Valley), stages a peculiar chase between camera and subject
at an abandoned hamlet in the heart of California’s Death Valley: A female figure flees from
the camera, she disappears suddenly whereupon the camera subject - a thoroughly lovable,
time-drifting Something - is following her through the picturesque ghost town to where the
lady has disappeared. The figure appears again, flees, the camera follows after her, etc. Thus,
the space becomes a narrative place that fills up with phantoms from the time: The woman
will have been here. The process repeats itself, opens to the looped infinity. Bajtala lets her
cinematic adventure game end before the persecutor ever caught the persecuted.

Imv lMapdvoia (KoiAdéa rou Oavdrou) Mipiap Mmairdha otrver pia mapd&evn karadiwgn avd-
peoa otV kdpepa kal éva TpoowTo, o€ €va eyKartahelppévo Ywplouddkl, oty kapdid g
Kohddag Tou Oavdrou (Death Valley) omv Kahipdpvia: pia yuvaikeia dryodpa dparmerelel
amé v kdpepa, e€apavilerar aipvidiwg evw v dla otiypr o Yelplotig G kdpepag —éva
evreAw¢ aflaydmmro Karirig, mapacuppévo amé tov xpdvo— Ty akolouBei, péoa o ypadik
oA ddvraopa, émou n kupia éyel e€adaviorel. H dpryolpa EavaeudaviCeral, dpamereter mdAl,
n kdpepa TV akolouBel kat oltw kabegric. ‘Erat, o ywpog yiveral évag apnynuarikég Témog,
o omoiog yepilet amé pavrdopara Tou ypdvou: 1 yuvaika Ba éyel umdpEel £6w. H Gladikaaia
emavaapPdverai, avouyrr oty aréppovn atwvidtra. H Mmaitdha adrivel To meptmeTetddeg Ki-
vnparoypadiké maryvidl g va TeAelaoel TPy 0 SIWKTNG Katapépel va mdael TRy Kuvnynpévn.

video Bivreo




Electros (Babis Vekris) Electros (Mmdpmng Békpng)

GR/ USA www.electrosvekris.com

The Dark Secret Cloud To Muorikd 2korelve Zuvvego

Electros " artworks The Dark Secret Cloud and Do You Have Any Coverage act as a reference
to the communication of digital interaction. Cyber symbols, the rain-drops of Binary code
0 and | form layers of abstractions referring to the ambivalence between the technical and
digital-seeing and the perception of the physical. Cast lucide material, carved in the interior by
laser; with Fiber-optic filament.

Ta épya Tou Electros To Muorikd Zkoteivd Xivvedo kat 1o Eyere Kdmota KdAugn dpouv avado-
pIkd pe TV emkovwvia Tg dndlakric aMnemidpaone. Ta kuPepvo-aUpBola, ot orakaypariég
Tou duadikol kwbdika 0 kat |, oynuarilouv oTpwoelg apaipeang Tou mapaméumouy oty apdl-
onpia pera&l g Teyvikng kat Pndraxrig 6paong kat e avrilning Tou ¢puaikol. Xuté diapavég
UAIKG, YapaypHévo oTo e0wTepIKO e AéIlep” e VIHATA OTITIKKV VWV,

2 led objects 2 avrikelpeva Aévr




Gundi Feyrer MkoUvtu Pdupep
GER / AUT www.gundifeyrer.com

Breath Avarvorj

The short poetic text written by hand by Gundi Feyrer, animated and projected onto a simple
chair is about the physical relationship between weather and human being — breathing and skin.
The artist concerns thereby weather as the expression of a very special and constantly changing
interplay of air, water and sun in the atmosphere that influences all living beings.

To olvropo mownTikd kelplevo —ypapipévo pe To yépt amd v Mkolvtt Odupep— mou Kveital kat
mpoPdMeral mdvw ot pia amAr] kapékAa, avapéperat otn duatkr] oyéon Herall kaipol kai av-
Bpwmivng uméoraong — avamvorjg kai 6épparog. ‘Erat Aoimdv, 1) kaMréyvig avridapPdverat Tov
Kapd we ékdpaon piag moAl 1diaitepnc kal ouveywg perapadpevng aMnAemibpaong aépa,
vepoU kat HAlou oty atpdodaipa, mou emmpedlel Oha Ta ppla ovra.

Text image, projection, chair Eikéva ketpévou, mpoPolr), kapékha
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Thomas Glanzel Topag MNkhaivioeA

AUT www.thomasglaenzel.com

Thunderstorm Kararyiéa pe Kepauvoig

The thunderstorm as weather phenomenon, energy discharges in bundled shape. Zeus and the
thunderbolt, as a weapon against the Titans. The sailors, the storm always creates their power-
ful opponent uncertainty about safe return home. Thunderstorm, hail and storm, crop failures
in agriculture, flooding and destruction by forces of nature. Despite all this, it still captivates us
humans. https://thomasglaenzel.com/gewitter

H kararyida wg kaipiké dpavdpevo: nhektpikés ekkevioelg oe déopeg. O Alag kat o kepauvdg:
omho evdvria otoug Tirdveg. Ot vautikoi: n) karatyida dnptoupyel mdvra pia évrovn aBefaidmra
mou avtimaelel v aodalij Toug emoTpodn} ato amitl. Kepauvol, yaAdQ kat kararyideg: kara-
oTpodr] Twv aypoTikWv Kaliepyelwv, TANHKGpeG kal yahaopog amé Tig duvdpelg g dpuong.
Mapdha autd, epdg Toug avBpwmoug e€akohoubel va pag payelel.

eykardoraon Bivreo
Site-specific video installation abikd oyeblaouévn yia Tov xwpo




Maria Hubinger Mapia Xoupmivykep
AUT

Aliens on Earth Ewyrjivor amn I

The compacted soil objects of Maria Hubinger 's installation Aliens on Earth, made of clay from
different climate zones in Europe, symbolize the soil in its material substance and haptic quality.
The different colours of the individual objects make the influence of the climate on the colour
of the soil visible. The installation Roots_The Hidden Half makes the underground roots system
of selected trees visible. About 50 percent of the plant biomass is hidden in the ground. Life in
the soil environment exists as a huge network of organisms supporting each other and keeping
the whole system alive.

Ta oupmayn ywpdriva avrikeipeva e eykardoraong ¢ Mapiag XoUpmvykep Ewyritvor om
n, driaypéva amd A amd diadopetikéc khparikég {wveg ™G Eupwrmg, oupPoliCouv to
€6adog oty UAIKT| Tou uméoTaon Kat TV amT Tou moldtra. Ta SladopeTikd ypwpara Twv
emuépoug avtikelpévwy kabiotolv opar v emibpacn Tou KAPaAtog oTo Ypwpa Tou edddoug.
H eykardoraon Pitec_To Kpuppévo Miad kabiord opard éva uméyelo alornua amd pileg em-
Aeypévwv dévtpwv. Mepimou To 50% g Plopdlag Tou putol eival kpuppévo ato édadog. H fwn
oro meptPdAhov Tou eddpoug udiorarar wg éva Tepdorio SikTuo opyaviopwv mou umoaTnpiCo-
vrat peral Toug kat kparolv 6ho To aliotnpa fwvravo.

Soil Objects Xwudriva Avrikeijeva




Anni Kaltsidou ‘Avvn KaAtoibou
GR www.kaltsidou.gr

Agonia Aywvia

Anhydrous earth, dry soil, lack, wear, anxiety, loss.
Will there be life with global warming and climate change?

Avudpn yn, Eepd Ywpa, n éMNedm, n ¢Bopd, n aywvia, n amwiela.
Oa umdpet Cwn pe T umepBEppavon Tou TAaviT kat Tig KAiparoAoytkég alayeg;

Wall Installation Emroiyia eykardoraon




Mathias Kessler Matiag Kéohep

AUT / USA www.galerieheikestrelow.de
Ilulissat W1 003, Greenland, 2007. llulissat W1 003, Tpothavbia, 2007.
Courtesy of Mathias Kessler and Galerie Mapaywpnon Mariag Kéohep kat Nkakepl
Heike Strelow, Frankfurt/Main Xdike Xtpéhop, ®pavkdolpm emi Tou Mdv.

Mathias Kessler questions the romanticized pursuit of the postmodern ecology movement for
originality and naturalness. His sculptural landscape photographs - taken at night in the most
remote areas of the world and lit with 200,000 watts to avoid airborne particle contamination
- draws attention to environmental pollution. With the critical questioning of the authenticity
of experienced nature he holds a mirror up to the western society.

O Mathias Kessler audiopnrei ™ edibavikeupévn avagimon g auBevrikémrag kat g map-
Bevikémnrag amd pépouc Tou petapovTépvou olkohoytkoU Kiviparog. Ot dwroypadieg Tou e
avdyluda Tomia —tpaPnypéves Bpddu oTig TTo amOpAKPUOHEVES TTEPLOYEG TOU KOGHOU Kal GpuwTl-
opéveg pe 200.000 Bar wore va amodeuyBei n) B6Awor| Toug amd agpoperapepdpeva owparidla—
edlotolv Vv mpoooyr| ot pdmavon Tou mepiPdMovrog. Me v kptrikr Tou apioPrimon g
auBevrikomrag e Plwpévng duong avaykdlet Tov dutiké K6opo va kotrayrel otov kaBpépm.

Photography dwroypadia




Panos Kokkinias MNdvog Kokkividg

GR www.panos-kokkinias.com

Megla MéykAa

The discrete stagings in Panos Kokkinia’s photographic works produce/create bizarre scenarios
whose starting point focuses on the relationship of humans to their surrounding world and/
or environment. Incidents, situations, objects or figures are intertwined with the subject of the
image (here landscape) and positioned enigmatically as well as precisely in the picture.

H Slakpirikémra Twv mdvwy otig dwroypadies Tou Mdvou Kokkivid dnpioupyolv mepiepya
oevdpla kat emkevrpwvovtal 1diaitepa ot oyéon Twv avBpwnwv pe Tov KOGHO TOU TOUG
epmeptéyel kal/ pe 1o mepiPdMov. [lepiorarikd, karaordoelg, avrikeipeva 1) pryolpeg
ouvudaivovral pe To Bépa Tou épyou (edw e To ToTT0) EVK) TomoBeToUvTal awviyparikd oo kat
He akpiBela péoa oy ikéva.

Photography duwroypadia




Oliver Kowacz ‘OMiBep KoPatg

AUT www.oliver-kowacz.com

Untitled AnitAo

The penetration of the poetic into the image, the shimmering of light and air that shines
through in the background, creates a diffused atmosphere that spreads through the images in
Kowacz’s video work. Oliver Kowacz (born 1988) studied Theater, Film and Media Studies at
the University of Vienna and Transmediale Art at the University of Applied Arts Vienna.

H &ieioduon ¢ moinTIKrG oty €1kOVa, | HapHapuyr Tou dwToG Kat Tou aépa mou avaAdumouy
oto $6vro, dnptoupyolv pia didyutn arpéodaipa mou avaPAilel péoa amd Tig elkdveg oTo
Bivreo Tou K6Barg. O ‘OMiPep KéBarg (1988) omoldaoe Ofarpo, Kivnuaroypddo kat Méoa oro
Mavemorrpto g Biévwng kat MoAupeaikn Téyvn oto Mavemoripio Edappoopévwy Teyviv TG
Biévvng.

Video Bivreo




Peter Kubelka Métep Koupmeka
AUT www.kubelka.at

Untitled AnitAo

Time as a glance is the moment captured by Peter Kubelka in his analogues polaroid instant
images, the unpredictable element of the in-between. In doing so, the artist focuses on the
moment of the interaction between the actuation of the trigger, the material and the chemistry,
while at the same time trying to reproduce the atmosphere of the motif (here the clouds) with
the help of the peculiarities of the pole material.

O ypdvog w¢ pard eivat n ortypr mou aiyualwriornke amé Tov Mérep KoupmeAka orig avaho-
YIKéG, polaroid oriypiaieg ikdveg Tou, To ampdPAento orolyeio Tou evdidpecou. Me autdv Tov
TpOT0, 0 KANNTEYVNG EMIKEVTpWVETAL aTn aTlydr] TG diddpaong avdpeoa oty evepyoroinon
Tou KAgloTpou, To UAIKG Kat Tn ynueia, evw v {dia ortypr} mpoomaBel va avarapaydyet v
arpéopaipa Tou porifou (omnv mpoketpévn Twy olvvepwv) pe T PorBela Twv 1dlarrepoTiTwy
Tou UAikoU Tng polaroid.

Photography duwroypadia




Alfred Lenz Alppevt Névtg

AUT www.alfredlenz.com

Lightning Aorparmj

Alfred Lenz’s work Lightning was created as part of a project in Seoul/South Korea. It shows
a wooden frame which serves as a carrier of two percussion basins, which are operated by a
cable. By beating up the pelvis, lightning is generated. When looking at the work, one question
immediately arises: is the situation real? One tends to acknowledge what one has in front of
oneself as reality. The flashes were subsequently inserted into the video in a so-called postpro-
cessing.

To épyo Tou Ahdpevt AéviC Aorparr dnpioupyriBnke oto Aaiolo evég mPATLekT aTn) 2eoUA, ot
Néria Kopéa. Mapouaidlet éva EGAvo mhaioto mou ypnotpelel wg popéag yia dlo marivia, Ta
oroia yelpiCeral kavelg péow evog kakwdiou. XTumwvrag Ta marivia mpokaAeital pia aorpar.
‘Orav e&etdle kaveig To épyo, TiBeTal apéowg éva epwmnpua: ZupPaivel o’ akrBeia; Teivel kaveig
va avayvwpiCel autd mou €yl prmpootd Tou w¢ mpayparikétra. Ot aoTpamég evowparénkav
orn ouvéyela ato Bivreo, péow piag, ag mouje, HeTa-emegepyaaiag.

Video Bivreo




Brigitte Mahlknecht Mnpiykite MdAkvext
IT/AUT www.brigittemahlknecht.com

I Am Because my Little Dog Knows Me, But... Yndpyw Emeidn o ZkuAdki pou pe vwpilel,
AMA...

Brigitte Mahlknecht’s media are drawing, painting, animation and video. Her interest in thought
processes in the various media and also scientific fields culminates in her pictures. In the video /
Am Because my Little Dog Knows Me, But... the artist walks along the beach and films her long
shadow, which is washed over and over again by the waves. It’s just the shadow that seems to
be disturbed, the wave has the power to muddle with everything for a moment. As soon as it
is gone, the usual peace returns.

Ta eaorikd péoa g Mmprykite Mdkkveyr eivat To oyédio, 1) {wypadikr, Ta kivoUpeva oyédia
Kkat 1o Bivreo. 2Tig €lkGveG TNG Kopupwveral To evdiadépov TG yia Tig vonTikég diepyaoieg ora
diddopa eikaorikd péoa ald kat Ta emampovikd media. 21o Pivreo Ymdpyw Emeidii o ZkuAdki
pou pe [vwpiCel, AMd... n kaMiréyvng mepmard kard prikog TG mapakiag kat kivnparoypael
™ pakpld ¢ okid, n) omoia Eemhéverat Eavd kat Eavd amé Ta kipara. Eivar akpiPuwg n okid
autd mou daiverat va diarapdooeral, To kGpa éyel T SUvapn va prepdederal pe Ta mavra yia
pia ortypr). MoAig To kipa ¢uyet, 1) ouvBng npepia emavépyerat.

Video Bivreo
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Sabine Miiller-Funk Yapmive MUAep-Douvk
GER / AUT www.sabine.mueller-funk.com

Nearly Nothing 2ye6ov Timore

The media of Sabine Miiller-Funk are painting, sculptures, photography and installations in
public and private spaces. The artist deals with the topics of memory, recollection, writing and
archiving, membrane and condensation.

Ta eikaorikd péoa g Zapmive Mikep-®ouvk eival 1 Cwypadikr, n yAurmiki, n dwroypadia
kat ot eykaraordoelg oe drjpéotoug kat 11wTikoug xwpoug. H kalméyvne evrpudel ora Bépara
™G MVIiHNG, TG avamdinang, TG ypadrig kat apyetobémong, g dirjbnong kat g odvayng.

Object (glass) Avrikeipevo (yuaki)




Eva Petri¢ Eva Méxpitg
SVN / AUT / USA www.evapetric.com

Eden, Transplanted [Mapdbeioog, peragureupgvos

How does art envision the human beings? What does science show us about future? Are there
any perspectives? In her performance Eden, Transplanted Eva Petric is questioning whether our
planet should no longer be suitable for life. Eva Petric is a multimedia artist working in between
Ljubljana, Vienna and New York.

Mg n téyvn opapariCeral Ta avBpwymva évra; Tt pag Seiyvet n emoripn yia 1o péMov; Ymdpyet
n e\dylomn mpoomTikr); 2TV mepddppavg g E6€u, Merarpor n) Eda MNérpirg Siepwrdrat av o
mhaviimg pag Ba eivat oto péMov kardMnAog yia fwn. H Mérpirg eivar kaMuréyvng moAupéowv
kat epydlerar petall Aoupmhidvag, Biévng kat Néag Yopkrng.

Video Bivreo




PRINZpod MPINTZmovt

Brigitte Prinzgau, Mmpiykite MNpivtykadou,
Wolfgang Podgorschek BoAgykavyk Mévtykopoek
AUT www.prinz-pod.at
ngodesweather 1 yobeckaipog

The material collected by PRINZpod in this way has stratified into solid goods of our consumer
world. Unpredictable number sequences of m and typhoon-whirl. The objects refer to system
relationships of m and weather.

To uhikd Tou ouykevtpwBnke amd Toug MPINTZmovr pe autéy Tov TpdTo éxel dlaoTpwpatwoel
o€ oTeped TTPOTUTTA TOU KATAVAAWTIKOU ag kéapou. AmpoPAenTes aptBunTikég alnouyieg Tou
T Kat Twv oTpoPihiopwdv evog Tupiva. Ta avrikelpeva kdvouv avadopd aTiG CUCTNHIKES OYEDELG
TOU TT Kal Tou katpod.

Wall object Emroiyio avrikeipevo




Patricia J. Reis Matpitoia I. Pdig
PT / AUT www.patriciajreis.com

Sensorial Screen #2 Atobnrpiaxij O6vn N. 2

The sculpture Sensorial screen by Patricia |. Reis is an interactive installation that allows the
body to view itself as a place where complex visual information is perceived as a sensation that
can also be felt on the skin level.

To yhurmé Aiobnmpiaxn O86vn N. 2 mg Marpitowa . Pdig eivat pia dtadpaorikr eykardoraon
TToU eMITPEMEL 0TO 0WHa va BAémel Tov €auTé Tou WG évav Témo, dmmou olvBeTeg oTTIKEG TTANpO-
dopieg pmopolv va mpoohndBouv wg aiobnon, kdrt mou prmopel kaveig emiong va To aicbavOel
oro &éppa.

Room installation Eykardoraon dwpariou




Ruth Schnell PouB XvéA
AUT www.ruthschnell.org

Risk Kivéuvog

The current situation in the Mediterranean Sea is the effect of a relationship arising from the
coincidence of global climatic change with the related economic conditions. Following a chalk
drawing of the outline of the Mediterranean, the installation Risk by Ruth Schnell shows itself
as a confrontation with the European border regime. A robotic vehicle sets the boundaries,
an integrated 3D pressure pin prints the building blocks of “Fortress Europe”. The event/act
unerringly follows its program.

H onpepivr kardoraon ot Meadyelo ©dhaooa eival amotéleopa piag oyéong mou TPoKUTTEL
amd ™ ouvdvmon TG maykéopiag KApatikiic alayrig He Tig amoppEouceg amé auTiv olko-
vopikég ouverikes. AkolouBwvrag éva oyédlo Tou meptypdpparog g Meooyeiou ¢riaypévo
amé kipwAia, n eykardoraon Kivéuvog g Poub Zvel epdavileral wg pia avrimapdBeon pe o
eupwIaiké ouvoplakd kabeotwe. “Eva popmotiké dynua Bérel Ta dpia, pia evowparwpévn 3D
mpéooa ekTumwvel Toug Sopitkolg AiBoug Tou «Kdarpou g Eupwrmg». H 6pdon akoloubel
adidpopa Tov TPOYPAUMATIOHS TNG.

Room installation Eykardoraon dwpariou
Artistic collaboration: Patricia Késtring KaMureyvikri ouvepyaoia: Marpitota Kaiotpvyk
Robotic: Niki Passath Popmorikr: Nikn Maodr




Christian K. Schroder Kpiouav K. Zpaivtep
AUT

Lumberjack ZuAokdmog

As the focus of his reflection in the video Holzféller (Lumberjack) Christian K. Schréder pres-
ents the temporality. The instant, the idea of the right moment, which influences work, human
actioSns and life in general.

The forces of the Dionysian figure of Satyros are transferred in the video Satyr into
the present. From the bacchanalian frenzy the artist creates a new narrative. From the forest
spirit and the mythical Askos with wine results a mountain spirit with balloon and bursting
image concepts.

Zro emikevrpo ¢ mpoooyrig Tou Kpiotiav K. Zpaivrep ato Bivred Tou Zudokdmog epdavilerat n)
meplodikdmra. To oTtypiaio, n) 16éa T kaipiag otiypr|g, mou emmpedlet Ty epyacia, Tig avbpw-
TIVEG eVEPYELES Kal T Lwr] YevikoTepa.

Ot duvdpelg Twv Slovuotakwv popdhuwv Twv Zatipwv peradépovral oto Tapdv péoa
amé To Pivreo Zdrupog Tou Kplotiav K. Zpdivrep. Amd m Bakyiki pavia o kaMiréyvng dnpioup-
el pia véa adrjynon. zekivavrag amd To vedpa Tou ddooug kat Tov pubikd Aokd e To kpaoi
karaArjyet oto mvelpa Tou Bouvol pe éva PmmaAdvl Tou GpouoKw@veL Kal okdel o Hia ELKOVIKN

ekpnen.

Video, photography Bivreo, dwroypadia




Helmut Swoboda Xéhpout Xpopmovta

AUT www.helmutswoboda.com

Lake Gosau Aipvn [kéoaou

Helmut Swoboda’s art thrives on the dialectic between landscape and nature on the one hand
and, on the other, the autonomy of a sometimes distilled, almost monochrome painting. It is
the pictures with the most tension that best reveal his artistic energy, with semantic traces of
the landscapes, water- and mountainscapes, and references to nature as their starting point.
The painting lives on this tension. Even the most radical, almost monochrome paintings can be
traced back to the landscape as origin. The viewer will find associations to fog rising over a lake,
cascading water or snow and rain, even in images painted white on white. (Peter Weiermair).

H téyvn Tou Xé\pout XBopmovra eudokipel amd T pia orn SlakekTikr pera&d toriou kat
dlone, kat amd Ty dAn oty autovoplia piag eviote GIATpapIopéVNG, oXedGV HOVOYPWHNG,
Cwypadikrig. Ot ekdveg pe v pHeyakltepn évraon eivar ekeiveg mou amokahinrouv kaAlTepa
TNV KAANITEYVIKT] TOU EVEPYELQ, [IE T ONHActoAoyikd {yvr Twv Tomiwy, Twv UddTWV Kat Twv
0pPEIVWV OYKWV Kat pe avapopés amn dplon wg onpeio apermpiag Toug. H Lwypadikr eivat
Cwvravr] kdrw amé Térota évraon.

Axépa kat otoug Mo piloomacTikoug, oyeddv HovopwHATIKOUG, THVAKES aviyvelel Kavelg To
Tottio wg TV karaywyr Toug. O Bearric Ba Ppel ouvelppolg e Ty opiyAn mou avefaivel mavw
amé pia Aipvn, To vepd Tou karappdymn 1 To Y1ovt kat T Bpoyr, akOUn Kat ag AEUKES EIKGVES
{wypadiopéves og heukd. (Mérep Bdieppdip).

Painting Zwypadikn




Mathias Swoboda Matiag Xpfopmovta

AUT www.mathias-swoboda.com

Basalt - Stars / Down - Up 02 BaodAmng - Aorpa / Emdvw - Kdrw 02

The similarities in the contrasts: between top and bottom, heaven and earth, between firma-
ment and asphalt are visible in the photographic works of Mathias Swoboda. The proximity
and distance become palpable/tangible/noticeable. “Ask the wind” writes Olav H. Hauge in his
eponymous poem.

Ot opoiémreg péoa oric avriBéoelg: avdpeoa omy kopudr kat Tov TuBpéva, Tov oupavd kai
N, avdpeoa oto aTepéwpia kat v dopakto eival oparég otig pwroypadies Tou Mariag Xpépmo-
vra. H eyydmra kat ) améoraon yivovrat aiobnrd, antd. «Pdra tov dvepo» ypddel o Othad X.
Xdouyk oo emwvupo Tmoinud Tou.

Fine art print on Hahnemihle paper Exrinwon fine art oe yapti Hahnemiihle




Themistoclis Vafias ©¢pog Bagidg

GR (1960-2018)
Geo Eco Ouko-laia
Pavillion for Environmental Information [Tepimrepo lNepifarrovrikric Evnuépwong

Bio-climatic Architecture is “by default” defending sustainability, allies with natural environ-
ment, actively participates in the rational development; It questions ostensibly constructions
of any kind which almost nullify the fertile relations between man and nature; It incorporates
vernacular techniques albeit it innovates.

H BroxAwparikr} Apyirekrovikr] «€& optopol» umepaoilerat Ty Aeidopia, ouppayel pe 1o ¢u-
olkd meptBdAhov, ouppetéyel evepyd otmv opBoloyikr| avdmTuln, apdiopnrel Tic «&rifev» kara-
okeugg kdBe eidoug Tou oyeddv karapyolv Tig YOVIHES oxéoelg avBpuwmou-dUong, eVowpaTwvel
mapadootakés TeyvikEG alAd Tautéypova KavoTope.

Architectural model 1:50 ApytrexTovikd mpdmAaopa 1:50
carton, wood, metal Xaptévi, ElAo, péralo




Letizia Werth Aetitoia B€pO
IT/AUT www.letiziawerth.com

Clouds 2uvvepa

Clouds are constantly in motion and continuously shifting into new forms. Letizia Werth’s
Clouds does not depict the natural phenomenon; instead, it is inspired by the momentum of
clouds. Each point on the canvas forms a new start for what is to come. The pencil traces the
movement of an instant to produce an atmospheric cloud structure from the consolidation
and omission of fragile strokes and endless droplets. Historical black and white photographs
are the material for the collage of the mountain panorama, at the ups and downs of which the
heartbeat, visible as a yellow line, pulsates — up and down.

Ta olvveda Ppiokovral povipwg oe kivnon kat maipvouv ouveyws véeg popdéc. To épyo Juv-
vepa ¢ Aetitola BEpB dev ameikoviCel To duoikd pavopevo mapd eival epmveucpévo amd
™ duvapikrj Toug. Kdbe onpeio Tou kapPd amotehel pia véa apyr y!' auté mou mpdkeltal va
emakolouBrjoet. To poNPL tyvnAatel v Kkivnon piag oTtypng kat mapdyel pia arpoodalptkr
dopr} vedpéhng amd Ty mayiwon 1§ v mapdiewdn elBpavoTwy kpoloewv Kkat arekeiwtwv ora-
yovidiwv. lotopikég aompdpaupeg dpwroypadieg amoteholv To UAIKS Yia To KOAGT evog opelvol
mavopdparog, ora mdvw Kat Ta katw Tou omo{ou maMeTal o kapdiakég YTUTmog, EIKOVOTTO E-
VOG WG JLa KiTptvn ypappr — mdvw kat kdrw.

Graphite pencil, ink and acrylic on canvas MoAUPL ypadim, pehdvt kat akpuhiké og kappd




Anna Watzinger (AUT) I Avva Batoivykep (AUT)
Laurus Edelbacher (AUT) I Ndoupoug ‘EvteApmdxep (AUT)
Manuel Cyril Bachinger (AUT) 2 Mdvoueh XUpiA Mmdxivykep (AUT)
Cagdas Cegen (TUR/AUT) 3 Todyvtag Toéroev (TUR / AUT)

4 )

Ruth Zimmerman (AUT) Pou® Toipeppav (AUT
Department of Digital Arts, Tunpa Wndrakwv Teyvadv, Mavemorrpio
University of Applied Arts, Vienna E¢appoopévwv Texvwv, Biéwn

As part of the exhibition project a workshop was held in collaboration with the De-
partment of Digital Arts, University of Applied Arts Vienna and the Central Institute
for Meteorology and Geodynamics of Austria. The ongoing result of the workshop
in relation to the above considerations are reflected artistically by students Manuel
Cyril Bachinger (AUT), Cagdas Cegen (TUR / AUT), Anna Watzinger (AUT), Laurus
Edelbacher (AUT) and Ruth Zimmerman (AUT). These works were firstly presented on
October 4 2019 within the frame of the laboratories of the Venice Biennale.

Qc pépoc Tou ekBeolakol mpoypdpparog, mpayparomoujfnke éva epyaotriplo og
ouvepyaoia pe To Turpa Wndlakdv Teyvwv Tou Mavemompiou Edappoopévwy Te-
yvwv ¢ Biéwwng kat Tou KevrpikoU Ivariroitou Metewpoloyiag kat lewduvapikrig
¢ Auorpiag. Ta umd Slapdpdwon amoteréopara Tou epyaotnpiou, o€ ouVOUACHS e
T1g mpoavapepBeioeg Bewprioeig, avravakAwvral ora épya Twv porrnrwv: Avvag Bd-
Tavykep (AUT), Adoupoug ‘EvreApmdyep (AUT), Mdvoueh Zupth Mmdyvykep (AUT),
Todykvrag Togroev (TUR / AUT) kat PouB Toipeppav (AUT). Ta épya autd mapou-
otdoBnkav yia mpn ¢opd otig 4 OktwpPpiou 2019 oro mhaiolo Twv epyactnplakwv
TUNpdrwv g Mmevdhe g Beveriag.

4. Weather, Witches and Gods

I. Smart rainbow 7.0

2. Listen to the Wind but Different
3. 5,5. Follow the White Noise

4. Kaipdg, Mdyiooeg kat Ogol
1. *E&urvo oupdvio T6¢o 7.0

2. Akou Tov Avepo, ald Aiapoperikd
3. 5,5. Akooubnoe Tov Acuké Odpufo




